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1. lean u 3agaun AUCHUATIHMHBI
1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

IIK-5 Cmocoben oOcyxnmaTh ¢ oOy4aromuMucs oOpasmbl JydIIdX TPOU3BEACHUN XYI0KECTBEHHOM
JUTEPaTypbl U KHHO HA aHTJIUHCKOM SI3bIKE

1.2 Tumbl 3amad mpodecCHOHATBHOW JEATETLHOCTH, K KOTOPBIM TOTOBATCS OOydYaroluecs B paMKax

OCBOEHHS TUCIUIUINHBI:
- IeJaroruyecKuit

1.3 JlucumriinHa OpUEHTHPOBAHA Ha MOATOTOBKY OOydYaroUIMXCs K MPo(ecCHOHaIbHOM AEATEIbHOCTH B
cdepe: 01 OOpazoBanue u Hayka (B cepe HaYaIBHOTO OOINEro, OCHOBHOTO OOIIEro, CpeIHero OO0IIero

o0Opa3oBaHus)

1.4 B pe3ynbTare 0CBOCHHS JUCHUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBIL:

O06001TIeHHBIEC TPYIOBEIE
(yHKIMH / TPYAOBBIC
(YHKIMY / TPYAOBBIC HIIH
npodeccroHaIbHBIC
JercTBUs (IPU HATTUYIAN
npodcTangapra)

Konx n HammeHoBaHme
xommnerenuu ®I'OC BO,
HEOOXOIUMOM 1151
(hopMHUPOBaHUS TPYIAOBOTO
WIH PO CCHOHATBLHOTO
JIeHCTBHS

MHankaTopbl JOCTHKEHUS] KOMIIETEHIIAM

[TK-5 Cnocob6en o0cyxaarsb
¢ 00yJaromuMucs 00pasLbl
JYYLIMX TPOU3BEICHHN
XyIOKECTBEHHOM
JUTEPaTyphl U KHHO Ha
AHIJINHCKOM SI3BIKE

PaBpa6aTLIBa€T METOAUYECCKOC obecrieucHue JJIsL pa6OTI>I
C XyHOXXCCTBCHHBIMH TCKCTAMU AHITIOA3BIYHBIX aBTOPOB U
HX DKpaHu3aluuiaMu, OpraHusycT ux 06CY)KI[CHI/IC

1.5 CormacoBanue MCKIUCHTUIITIMHAPHBIX CBs3eH JAUCIMIIINH, OGCCHG‘-II/IBEIIOH_II/IX OCBOCHHC KOMHGTGHHHﬁ:

I1IK-5 Cnocoben o6cyxnaath ¢ o0yyaromuMucs oOpas3lbl Jy4IIUX MpPOU3BEICHHIMA
Xy/IOXKECTBECHHOM JINTEPaTyphl U KHHO Ha aHIIMHCKOM SI3bIKE

No HanmenoBanme
/1 JACLIVIUINH,
OTIPEIEIISIOIINX
MEKTUCIUTUTHHAPHEIE
CBS3U

®dopma
obydeH
us

Ounas
(cemect

p)

314

—

Kuno B 00yuenuu
MHOCTPAaHHOMY SI3BIKY

2 |OcHOBHI TIEpPEBOIA

3 [[IuceMeHHEBINH
TepeBo.

2. Mecto nucuuninHbl B cTpykrype OIl 6akanaBpuara:

HNuctunmHa «JIuteparypa Ha WHOCTPAHHOM SI3BIKE (QHTJIIMICKOM)» OTHOCHTCS K 4YacTd, (GopMupyeMoi
y4aCTHUKaMH 00pa30BaTeNIbHBIX OTHOIICHUH, ydeOHoro turana OIl mo Hanpasienuto noarotosku 44.03.01
- [lenarornyeckoe oOpa3zoBaHuUe.

Jucuunnuna «JIuteparypa Ha MHOCTPAHHOM SI3bIKE (aHITIMICKOM)» U3ydaeTcs B 3 ceMecTpe.

3.00beM u conepxaHue TUCUUILIUHBI
3.1.00peM QUCIMIUIMHEL: 5 3.€.




Ounas: 5 3.e.

Bun yueGHOM paboThI (BCCOFEIjIE;.iOB)
OO0mas Tpyn0éMKOCTb 1M CHUILTHHBI 180
KonTaktHas pabora 48
JlaGoparopnsie (J1ab. pab.) 48
CamocrositensHas padota (CP) 96
OK3aMeH 36

3.2.Conepxanue Kypca:

No Haspanue Bun DOpMBbI TEKYIIETO
TEMBI pasnena/TeMbl y4eOHOMH KOHTPOJISI
paboTHI,
yac.
Jla6 | CP
pao.
O]O0
3 cemecTp
1 Introduction to Brictynienue ¢
Literary 6 | 16 JIOKJIaZIOM
Appreciation
2 From the Origins to 6 | 10 YcTHBIHM ompoc
the Middle Ages
3 The Renaissance 6 |10 Keiic
4 The Puritan, 3amura npoekTa
Restoration and
Augustan 6 |16
Ages
5 The Romantic Age 6 | 16 Omnpoc
6 The Victorian Age 6 | 6 KonTponsHas
pabora
7 Early Twentieth Brictynenue ¢
Century and 6 |16 IOKJIAJIOM
Modernism
8 The Contemporary Omnpoc
Age 6 | 6

Tema 1. Introduction to Literary Appreciation (IIK-5)

3ananus AJ51 CAMOCTOSITEILHOI padoThI.
What are the points to include in a literary appreciation?

Tema 2. From the Origins to the Middle Ages (IIK-5)

3ananus AJ51 CAMOCTOSITEILHOI padoThI.

a) mpouteHue npousBeneHuii: «Kenrepoepuiickue pacckasb» [x.Hocep, « Tparndeckas iCTOpHs JOKTOpa
®daycra» K. Mapno, tparenuu u komenuu Y. lllexcnupa («'amnet», «Otemno», «Koponb Jlup», «MakoeT»,

«Pomeo u JIxynperta», « MHOTO 1iTyMa U3 HUUYETro», «bypsi»).

0) BeJICHHE YUTATCIIBCKOTO JHEBHUKA

B) CTYIEHT OCYILECTBISIET MOATOTOBKY K ONPOCY, TECTUPOBAHUIO, KOHTPOJILHOH paboTe; MO >KEIaHUIO

TOTOBAT pedepaTsl, COOOILIEHUS, MPE3CHTALNN, AHATU3UPYET TEKCT.




Tema 3. The Renaissance (IIK-5)
3anaHus AJ51 CAMOCTOSITEILHOI padoThI.

a) mpouteHue npousBeneHuii: «Ilorepsanpiii pait» [[x. MuntoH.

0) BEJICHHE YUTATCIIBCKOTO JHECBHUKA

B) CTYIEHT OCYILECTBISIET MOATOTOBKY K ONPOCY, TECTUPOBAHUIO, KOHTPOJIBHOW padoTe; MO >KEIaHUIO
TOTOBAT pedepaTsl, COOOILIEHUS, MPE3CHTALNN, AHATU3UPYET TEKCT.

Tema 4. The Puritan, Restoration and Augustan

Ages (IIK-5)

3ananus AJ51 CAMOCTOSITEILHOI padoThI.
1. IIpoekTHast pabora.

2. IlogrotoBka npe3eHTaluy MPOEKTA U €ro 3aluTa.
3. IloaroroBka ckeT4a 0 IEPCOHAKE.

4. Pazpa0boTka rpauecKux CXeM JJIsl CPaBHEHHUS IEPCOHAKEH.

5. Harucanue nuckma nepcoHaxy ¢uiabma.

6. IToaroToBKa TE3UCOB K OOCYKJICHHUIO MEPCOHAKEH U UX OBEICHUSI.

Tema 5. The Romantic Age (ITK-5)

Tema 6. The Victorian Age (IIK-5)

Tema 7. Early Twentieth Century and Modernism (IIK-5)

Tema 8. The Contemporary Age (IIK-5)

4. Kontpoab 3HaHMI 00y4alOLINXCS M THIIOBbIE OLICHOYHBbIE CPEICTBA
4.1. Pactipenenenue 0auioB:

TEKYIHI KOHTpOsb — 50 6amioB

3 cemecTp

KOHTPOJIbHBIE Cpe3bl — 2 cpe3a 1mo 10 6aIoB Kax bl
npeMuanbHbie 6amsl — 20 6amioB

OTBET Ha dK3ameHe: He Ooiee 30 0ayuioB

Pacnipenenenne 6aJiioB 10 3aaHMSIM:

No  [HasBanue Ttembl | DopMbl Max. MeTtoauka mpoBeIcHUS 3aHATUS U OLICHKU
Te | /BHUI y4eOHOH |TEKyLIero | KOJ-BO
MBI paboThI KOHTpoJisi | 0asuioB
/ cpe3sl
1. | Introduction to |BsicTymuie 10 B Tekcre Hay4yHOTO MOKJIaNa JOKHBI OBITh OCBEUICHBI: TEMaTHKa
Literary HHE C Hay4yHOTO HCCIICIOBaHUS, HAay4Hasl CHEIHANIbHOCTb, AaKTyaJbHOCTh
Appreciation | mokmamoM WCCIICIOBAaHUS, HOBU3HA U MPAKTUYECKas 3HAYUMOCTH PE3yJbTaToB,

W3JI0KCHHBIX B pab0Te, OCHOBHBIC PE3ylbTaThl MOATOTOBICHHON
Hay4HO-KBATH()UKAIMOHHOH pPadoTHI, JaHHble 00 ampobanuu
OCHOBHBIX PE3yJIETAaTOB MOATOTOBIEHHON pabothl. [Ipu odopmueHun
MUCPMEHHOTO TEKCTa HAay4YHOTO JOKIaJa Ha TUTYJIBHOM JIUCTE
JOJDKHBI ObITH yka3aHel: ®DHO crygeHTa Tema MOATOTOBICHHOMN
HayYHO-KBATH(HUKAIIMOHHOW pabOoThl,  HalpaBJICHUE MOATOTOBKH,
HaNpPaBICHHOCTH (MPO(WIIL), HAYYHBIH PYKOBOIUTENb.




2. From the YeTHbii 10 ABTOp 3cce JOIDKEH MPOAEMOHCTPUPOBATH CIHOCOOHOCTH CBOOOIHO
Origins to the orpoc MOJIL30BAThCS N3YUYCHHBIM MaTCPHAIIOM.
Middle Ages
3. The Keiic(kon 10 VYyamuiicss JeMOHCTPHUPYET 3HAHUS, TOHUMAaHUS, TIIyOUHY yCBOCHHS
Renaissance | TpoJibHBI 00yJarommMcst BCero oo0beMa porpaMMHOTO MaTepuraa,
i cpe3)
YMEHHUS BBIICTISTH TNIABHBIC MOJIOKCHHSI B M3YYCHHOM MaTepuaie, Ha
OCHOBaHUM (aKTOB W NPUMEPOB 0000maTh, JCNaTh BBIBOJBI,
YCTaHABIIUBATh MEXKIPEAMETHBIE W BHYTPUIIPSIMETHBIC CBSI3H,
TBOPYECKU MPUMEHSTh MOJYYCHHBIC 3HAHUS B HE3HAKOMOM CHUTYaIlNH;
OTCYTCTBHS OIIMOOK U HETOYETOB MPH BOCIIPOU3BEICHUN U3YUYSCHHOTO
Marepuana, TMpPH YCTHBIX OTBETaX, YCTPAaHEHHUS OTICIBHBIX
HETOYHOCTEH C MMOMOIIBIO JIOTIOTHUTEIBHEIX BOIPOCOB IEIarora;
COONIIONICHHS KYJABTyphl THMCHMEHHOW W YCTHOW peYH, TIPaBHII
o opMIICHUS MTUCEMEHHBIX Pa0OT.
4. The Puritan, 3ammra 10 B xome BBITIOJTHCHHUS HAy4JHOTO MIPOEKTa YUaIIAACS
Restoration and | mpoekra MIPOJIEMOHCTPHPOBAIT CITOCOOHOCTH K CaMOCTOSITCIIEHOMY
Augustan MPUOOPETEHUIO 3HAHUW W PENICHUIO MpooieM; ChOpMHUPOBAHHOCTH
Ages MIPEAMETHBIX 3HAHWA M CIOCOOOB NEHCTBHIA; CHOPMHPOBAHHOCTH
PETYIATUBHBIX JIeHCTBUH; CHOPMUPOBAHHOCTh KOMMYHHKATHBHBIX
JEHCTBU.
5. | The Romantic Ormpoc 5 5-1 GanyoB B 3aBUCHMOCTH OT ITOJIHOTHI M IIPABHUIIBHOCTH OTBETA.
Age
6. | The Victorian | KonTpoa 10 Ot 0 go 10 GamwioB B COOTBETCTBMM C KOJMUYECTBOM IIPaBHIIBHO
Age bHasI BBITIOJTHEHHBIX 3aJJaHHH.
pabdora(k
OHTPOJIbH
blii cpe3)

7. |Early Twentieth | BoicTymuie 10 B xome BBICTYIUIEHUS C JOKJIAJAOM YUAIIHKCS IMPOAESMOHCTPHPOBAI
Century and HHE C CIIOCOOHOCTh K CaMOCTOSITEILHOMY TPHOOPETEHUIO 3HAHWH U
Modernism | moxiIamgom pelieHno npobiaeM; cHOPMHUPOBAHHOCTh MPEIAMETHBIX 3HAHMHA U

crtoco00B NeHCTBHIA;, CHOPMUPOBAHHOCTDh PETYIATHBHBIX JICHCTBHI;
c(hOpMHUPOBAaHHOCTh KOMMYHHMKATHBHBIX JEHCTBUH.

8. The Ompoc 5 5-1 Gayma B 3aBUCUMOCTH OT TIOJTHOTHI M TIPABIJIBHOCTH OTBETA.

Contemporary
Age
9. IIpeMuansHBIC OaITHI 20 JloToTHUTEIbHBIE TPEMHUATBHBIC OAJITBI MOTYT OBITh HAYHMCIICHEI:
- TIOJTHOCTBIO TIOJITOTOBJICHHAS K ITyOJIMKAIIMH CTAThsl MO0 TEMaTHKE B
paMKax JUCIUIUTHHEI — 10 6auios;
- yJacTre ¢ JIOKJIaJ0M BO BCEPOCCHICKON KOH(EPEHITUH IO TEMATHKE
M3ydaeMou TUCIUTIINHEI — 10 6aymoB

10. OTBeT Ha dK3aMeHE 30 10-17 GammoB — CTYIEHT PACKPHLI OCHOBHBIE BOIIPOCHI W 3aJaHUS
OmsieTa Ha OIIEHKY «yJOBIETBOPUTEIHHO»
18-24 GammoB — CTYIEHT PACKPHLI OCHOBHBIE BOIIPOCHI W 3aJaHUS
OmieTa Ha OIICHKY «XOPOIIIOY,
25-30 6amIoB — CTYIEHT PacKphll OCHOBHBIC BOTIPOCHI M 3aJaHUS
OusieTa Ha OIIEHKY «OTITUIHOM.

11. HUroro 3a cemectp 100

HtoroBast oOIlEHKa 1O DJK3aMEHY BBICTABIISIETCS B
YeThIpexOasIbHONW  IIIKaJIe.

[TepeBon

100-6amnbpHOM  peUTUHTOBOM

100-6annpHOM mIKame W B TPATUIIMOHHOMN
OLIEHKH [0 JUCLHUIUIMHE B

TPaIUIIMOHHYIO YETHIPEX0aITbHYIO OCYIIECTBISIETCS CIEAYIONIMM 00pa3oM:

100-0ajuibHasg cucreMa

TpanuuonHas cucrteMa

&5 - 100 6ayutoB

OTiIu4HO




70 - 84 Gannos Xoporio

50 - 69 6aiu1oB YIOBIETBOPUTEITHHO

Memnee 50 HeynosnerBoputenbHO

4.2 TunoBsle OLICHOYHBIE CPEACTBA TEKYILIETO KOHTPOJIS

BoicTyniieHue ¢ 10KJIaA0M

Tema 1. Introduction to Literary Appreciation

TumnoBsble TEMBI JOKIAI0B

D AW N =

. DKCTEHCHUBHOE YTEHUE: MpodiieMa 0TOopa TEKCTOB.

. Pacmupenue cnoBapHOro 3amnaca nocpeicTBOM BOBJICUECHHS IIKOJbHUKOB BO BHEKJIACCHOE UTCHHUE.
. BociurarenbpHbIN MOTEHIIMAN SKCTEHCUBHOT'O UYTCHMS.

. DKCTEHCUBHOE UTCHHUE KaK CPEJACTBO BCECTOPOHHETO PA3BUTHS IIKOJIbHUKOB.

. UnTaTenbCKuii THEBHUK KaK CrIoco0 OpraHu3aIlii BHEKIACCHOTO YTCHHUS.

Tema 7. Early Twentieth Century and Modernism

. DKCTEHCUBHOE YTCHHE: TIpodiieMa 0TOOpa TEKCTOB.

. Pacmmmpenue cioBapHOTO 3amaca mocpeacTBOM BOBIICUEHHSI ITKOJIEHUKOB BO BHEKIIACCHOE YTCHHE.
. BociuraTrenpHbBIN MOTEHIIMA IKCTEHCUBHOTO YTCHHSI.

. DKCTCHCUBHOE YTCHUE KaK CPEJICTBO BCECTOPOHHETO PA3BUTHS IIKOJIHHHUKOB.

. Unrarennckuit JHEBHHK KaK crnoco6 opraHn3aliviid BHCKJIIACCHOI'O YTCHU.

3ammra npoexkra

Tema 4. The Puritan, Restoration and Augustan
Ages

. DKCTEHCUBHOE YTCHHE: TIpodiieMa 0TOOpa TEKCTOB.

. Pacmmmpenue cioBapHOTO 3amaca mocpeacTBOM BOBIICUEHHSI ITKOJIBEHUKOB BO BHEKIIACCHOE YTCHHE.
. BociuraTrenpHbBIN MOTEHIIMA IKCTEHCUBHOTO YTCHHSI.

. DKCTCHCUBHOE YTCHHUE KaK CPEJICTBO BCECTOPOHHETO PA3BUTHS IIKOJIHHUKOB.

. UnrarensCckuit JHEBHHK KaK crnoco6 opraHn3aliviid BHCKJIIACCHOI'O YTCHU.

Keiic

Tema 3. The Renaissance

IIpumep kelica




Since its first publication in 1925, The Great Gatsby has never been out of print. It has sold millions of
copies worldwide and attracted tremendous interest both from the public and from professional critics.
Moreover, it is perhaps not surprising that a novel regarded so much as a reflection of twentieth-century life
has been such an attraction to the twentieth century’s dominant art form: cinema. A screenplay offers a
particular reading of a text which is much influenced by the adapter’s purpose and the film’s intended
audience. The first film version of the novel appeared as early as 1926 and a further adaptation, starring
Alan Ladd as Gatsby, was producedin 1949. However, modern audiences are most likely to encounter the
novel through the 1974 version directed by Jack Clayton and adapted by Francis Ford Coppola of The
Godfather fame. Despite the extremely large budget spent on the film (over $6 million) and star attractions
Robert Redford and Mia Farrow in the roles of Gatsby and Daisy, it was neither a great commercial success
nor well received by the critics. Nevertheless, it does raise some interesting points about how novels are
adapted into screenplays. So does the 2000 TV version, starring Mira Sorvino.

Imagine that you are a director or a producer who wished to make a new film version of

The Great Gatsby. The initial response from the filmstudios which you have approached with your idea has
been along the lines of ‘It’s already beend one at least twice before. Why do it again?’ Write a letter to the
head of one of the top studios in which you outline why you feel the novel should be adapted for the screen
again and in particular, how your 2000s version will be different from one or more of its predecessors. You
could also attach a sketch of how you imagine the poster to advertise the film would look.

TumoBbie KEUCHI

. Unrarennckuii JHEBHUK.

. JIHEBHUK KUHO3pUTEI.

. [TogroroBka npe3eHTali KHUTH.

. [TogroroBka mpe3eHTanuu GuiibMa.
. Co3manue aHHOTAIH.

AN N kAW N -

. Coznanue Tpeinepa.
Kontponbnas padora

Tema 6. The Victorian Age
1. DKCTEHCHBHOE UTEHHUE: TTpodIeMa 0TOOpa TEKCTOB.

2. PacimmpeHue c1oBapHOTO 3araca mocpeCTBOM BOBIICUCHHS IIKOJILHUKOB BO BHEKIIACCHOE YTCHHE.
3. BocuraTenbHBIM ITOTEHIIMAI YKCTCHCUBHOTO YTCHHS.
4. DKCTEHCHUBHOE UYTEHHE KaK CPEJICTBO BCECTOPOHHETO Pa3BUTHS IIKOJIHHUKOB.
5. UnurarenbCckuili JHEBHUK KaK CITOCO0 OpraHu3aIiii BHEKJIACCHOTO YTCHUSI.
Onpoc

Tema 5. The Romantic Age
Essay on Man. - Epistle 1. On the Nature and State of Man with Respect to the Universe. - Epistle 2. On the
Nature and State of Man with Respect to Himself as an Individual. - Epistle 3. On the Nature and State of
Man with Respect to Society. - Epistle 4. On the Nature and State of Man with Respect to Happiness.

Tema 8. The Contemporary Age

1. Hacneaue llexkcniupa. «I1IeKCIUPOBCKUI» U «TaMJIETOBCKHUI» BOMPOCHL. 2. CIOKET KOMEANHN
«BeHenuaHCKuil KyTely: «CMEITHOe» U «JApaMaTuiyecKkoe» B HeMl. 3. MOHOJIOTY B CLIEHE CBAaTOBCTBA: KaK
BHJIHBI B HUX YeJIOBeUeCcKre HaTyphI? 4. JInanor — cTuxoMuus «B TaKyt0 HOUYb» U TPAru4eCKre ajuTFO3UH B
nMeHax coOcTBeHHBIX. 5. O0cyxkaenue tecta Ne 7 « Benermanckuii kynem». CTUXU Ha aHTIIMICKOM SI3BIKE.



Tunoswle TEMBI dCCe

YcrHbli onpoc

Tema 2. From the Origins to the Middle Ages

. F. Scott Fitzgerald’s novel “The Great Gatsby” and the Jazz Age.
. The presentation of Gatsby.

. The presentation of Tom and Daisy Buchanan.

. How the reunion of Daisy and Gatsby is presented.

. The presentation of Nick Carraway.

1
2
3
4. The presentation of social gatherings.
5
6
7

. “The Great Gatsby” and Hollywood.

4.3 IIpomexxyTouHast aTTeCTalUs 110 AUCITUIUTHHE MPOBOAUTCS B hopMe IK3aMeHa

~N N L W

NEPBONCTOYHUKOM.

Tunosblie Bonpocskl 3xk3amena (ITK-5)

. OBpa3zoBaTenbHBIN MOTEHIIMAN YKCTEHCUBHOTO YTECHHUS HA UHOCTPAHHOM SI3BIKE.

. [Ipobnema oT6Opa TEKCTOBOTO MaTrepHalia AJisg OpraHU3alii BHEKIACCHOTO YTEHHS IIKOJbHUKOB.

. BocriurarenpHbli NOTEHLIMA 3KCTEHCUBHOTO YTEHUS HA NHOCTPAHHOM SI3BIKE.

. Pa3zBuBaroniuii noTeHIHan SKCTEHCUBHOTO YTEHUSI HA UHOCTPAHHOM S3BIKE.

. OKCTEHCUBHOE YTEHUE KaK CPEJCTBO PACIINPEHMS JIEKCUUECKOT0 3aaca y4amuxcs.

. [IpounTaHHBIN TEKCT KaK OCHOBA JUIsl pa3BUTUSI KOMMYHUKAaTUBHBIX YMEHUM.

. Ucrionb30BaHme SKpaHu3alliuy Ui pa3BUTHS HAOMIOAATEIbHOCTH Yepe3 ee CPAaBHEHUE C JIUTEPATyPHBIM

8. HpOCKTHaSI ACATCIBHOCTb HAa OCHOBC MPOYHUTAHHOI'O TCKCTA U €TO SKpaHU3allNU.

TunoBble 3axanus s dxk3amena (ITK-5)

1. Kparko oxapakrepusyiTe 3moxy, npeacrapieHnyto B pomane @.C. duripkepanbaa «Bemukuii ' TcOm».
2. O6ocnyiiTe kuaemarorpaduanocts pomana @.C. durnmxepanbaa «Bemukuii ['9Tcou». 3. CpaBHuTe
CpEACTBA, UCIIOIb3YEMBIE JIJIS1 XapaKTEPUCTUKHU nepcoHaxkei B poMane @.C. dutiypkepanbaa «Benuknil
['51cOu», ¢ COOTBETCTBYIOUIMMH CPEACTBAMU B €0 3KpaHU3ALINH.

4.4. Illkana orieHMBaHMsI IPOMEXKYTOUYHOU aTTECTALIUU

Orenka

KomrmeTenmn

Jeckpuntops! (ypOBHH) — OCHOBHBIC IPU3HAKK OCBOCHUS (TIOKA3aTEIH
TOCTYOKCHHSI pe3YJIbTaTa)

COTITHYHOY
(85 - 100 6ammoB)

[K-5

OTtanuHO pa3zpabaThiBaeT METOJMUECKOE oOecrieueHue st paboThl ¢
XyJIO)KECTBEHHBIMH ~ TEKCTaMH  aHIVIOS3BIYHBIX aBTOPOB U HX
HKPAaHU3ALUSIME, OPIraHU3yeT UX 00CYXKICHHE

ITK-5 Xoporo pa3pabaTbiBaeT METOAMYECKOE OOeCIedeHue Il paboTHI ¢
«XOopommo»
(70 85 GaoB) Xy[JOKECTBEHHBIMU TEKCTAMHM aHIVIOS3BIYHBIX aBTOPOB U HX
SKpaHU3aLUSIMU, OPraHU3yeT UX 00CyKIeHUE
[K-5 VYIOBIIETBOPUTENHHO — pa3padaThiBa€T METOIUYECKOE OOECTeUeHHE
«YIOBIIETBOPUTEIILHO
( 50 - 69 62UI.]'IOB) JJIA pa6OTI>I C XYA0XKCCTBCHHBIMU TCKCTAMU AHIJIOA3BIYHBIX aBTOPOB
U MX 3KpaHU3aAIMSIMU, OPraHU3yeT UX 00CyKIeHuE
ITK-5 He pa3pabareiBaeT MmeTommyeckoe obecrieueHue s pabOThI C

«HEYIOBICTBOPUTEILHOY
(menee 50 6amioB)

Xy[JOKECTBEHHbIMU TEKCTAMHM aHIVIOS3BIYHBIX aBTOPOB U HX
SKpaHU3aLUSIMU, OPraHU3yeT UX 00CyKIeHUE

5. Metoanueckue yKkazaHus JJisl 00y4al0UUXCsl IO OCBOCHHMIO TMCIUILIMHBI (MOXYJIA)
5.1 Meroauueckue yKa3aHus IO OPraHU3aIUN CaMOCTOSITEIbHOIM paboThl 00yUYaromuXCs:
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[Ipuctynas K W3yYeHUIO TUCIUILIMHBI, B MEPBYIO Odepelb OOydaromuMcsi HEOOXOAMMO O3HAKOMHUTBCS
comepxaHueM paboueil mporpammbl nuctuiummabl (PITJ]), xotopas ompexaenser coaepxaHue, oObeMm, a
TaKKe MOPSAIOK U3YUCHHsI U MTPETIOaBaHus yIeOHOM TUCIUILINHEL, €€ pa3/iena, YacTu.

J171 caMOCTOSATENbHOM paboThl BaKHOE 3HaYEHHE UMEIOT paszeibl «O0beM U collepikaHne AUCIUTITMHBD),
«YuebHo-MeTonyeckoe U HHGOpMAIIMOHHOE 00ecrieyeHre TUCIUIUIUHB U «MaTepruaabHO-TEXHUYECKOe
o0ecriedyeHre AMCUUIUIMHBI, POrpaMMHoOe obecrieuenue, npodeccuoHaibHble 0a3bl TaHHBIX U
MH(OPMAIIMOHHBIE CIIPABOYHBIE CUCTEMBI».

B pazmene «O0beM u copepkaHHe AMCHUIUIMHBDY YKa3bIBAIOTCS BCE pas3leibl M TEMbl H3ydaeMoi
JTUCLMIUTMHBL, @ TAK)KE BUJIbI 3aHIATHI U TUTAHUPYEMBI 00BEM B aKaJIeMUYECKUX Yacax.

B pasgmene «YyeOHo-meTomumueckoe U HH(POpMaLMOHHOE oOecledyeHrne AMCHUIUIMHBDY — yKazaHa
pEKOMeH1yeMasi OCHOBHAsS U JOTIOJIHUTENbHAS JINTEpaTypa.

B paznmene «MarepuanbHO-TeXHUYECKOE OOeCIeueHue TUCIHUILIMHBL, TMPOrpaMMHOE oOecreueHue,
npodeccuoHanbHble 0a3bl JTaHHBIX W HWH(GOPMAIMOHHBIE CIPAaBOYHBIE CHCTEMBD» COACPKHUTCS IEepeueHb
npodeccuoHanbHbIX 0a3 JaHHBIX U MHPOPMALIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIUMBIX AJII OCBOCHHUS
JUCLUTIINHBL.

5.2 PexomeHnanuu o0y4aronumMcs o padore ¢ TEOpeTUYECKUMU MaTepuaiaMy Mo TUCIUIUINHE

[Tpu u3yuennu u npopaboTKe TEOPETUIECKOTO MaTepraia HeoOX0IuMO:

- IPOCMOTPETH €I1I€ pa3 npe3eHTaruo Jekuuu B cucteMe MOODLe, moBTOpUTh 3aKOHCIIEKTUPOBAHHBIN HA
JIEKIIMOHHOM 3aHSATUM MarepuaJl W JOMNOJHHUTh €ro € Yy4YEeTOM PEKOMEHJIOBAHHOM JOMOIHUTEIbHOU
JIUTEPaTypBhl;

- IIPY CAMOCTOATEILHOM U3YYEHHH TEOPETUYECKON TEMBI CAENATh KOHCIIEKT, UCIIOJIb3Yysl PEKOMEH/I0BAaHHbIE
B PI1/] ucrounuku, npodeccuoHabHbIE 0a3bl JaHHBIX U HHPOPMAIIMOHHBIC CIIPABOYHEBIC CHCTEMBI:

- OTBETUTH HA BOIIPOCHI JJIsi CAMOCTOSATENILHOW PabOTHI, 10 TeMe MpecTaBIeHHbIe B myHKTe 3.2 PI1/I.

- TP MOAATOTOBKE K TEKYILIEMY KOHTPOJIIO UCIIOIb30BaTh MaTepuaibl ¢poHna oueHouHbix cpeacts (POC).
5.3 Pexomennamuu 1o pabote ¢ Hay4HOU 1 yueOHOM uTepaTypoit

PaGota ¢ OCHOBHOW M JOTOJHUTEIBHOW JIUTEPATYpPOH SIBISICTCS TIJIaBHOM (OPMON CaMOCTOSTEIBHOU
paboThl U HeoOXoAMMa MpU TMOATOTOBKE K YCTHOMY OMNPOCY Ha CEMUHApCKUX 3aHATHAX, K Jebaram,
TECTUPOBaHHUIO, dK3aMeHy. OHa BKIIOYAaeT NMPOpPabOTKy JIEKIIMOHHOTO Marepualia U PEKOMEHIOBAaHHBIX
HMCTOYHUKOB U JINTEPATYPHI 10 TEMATUKE JICKLIUN.

Koncnekr nekuuu 1omkeH cofepxarb pedepaTuBHyI0 3alIMCh OCHOBHBIX BOIIPOCOB JIEKIIMH, B TOM YHCIIE C
onopoii Ha paszMemieHHbie B cucteMe MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB W JIUTEPATYpPbl IO
TeMaM, BBIBOJIBI MO KaKIOMY Bompocy. KoHCIEKT MoXeT ObITh BBHIMOJIHEH B paMKaX pacleyaTKd BbLAAYH
MIPE3CHTAIMI JIEKIMI WKW B OTAEIbHOW TeTpanu mo mpeamery. OH JOKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAeMbIM, HE COJIEP’KaTh HE OTHOCALIYIOCS K TeMe HH(OPMAIIMIO UIH PUCYHKH.

KoHcnekTsl HaydyHON JIHUTEpaTyphl MPU CAMOCTOATEIBHOM MOATOTOBKE K 3aHATHAM JOJIKHBI COAEPKATh
OTBEThl HAa Kbl TMOCTaBIEHHBIH B TEME BOIPOC, MMETh CCBUIKY Ha MCTOYHUK HHYOpPMALUU C
00si3aTeNIbHBIM yKa3aHUEM aBTOpa, Ha3BaHUS U rofla M3JaHMsl HMCIOJIb3yeMOIl Hay4yHOH JHMTeparyphl.
KoncniekTr MoOXeT OBbITh OMOPHBIM (COIEp)KaTh JIMIIL OCHOBHBIE KIIIOUEBBIE IO3MIIMK), HO TPU 3TOM
MO3BOJIIONIMM JaTh TOJNHBIA OTBET IO BOMPOCY, MOXET ObITh NOAPOOHBIM. OOBEM KOHCIEKTa
ONPENEISETCS CAMUM CTYIEHTOM.

B nporiecce paboThl ¢ OCHOBHOM M JIONIOTHUTEIBHOM JTUTEPATypPOl CTYACHT MOXKET:

- JenaTh 3allMCU MO XOIy YTE€HHA B BHJIE NMPOCTOr0 WJIM pPa3BEPHYTOro IIaHa (co3gaBaTh INEpEeUYeHb
OCHOBHBIX BOIIPOCOB, PACCMOTPEHHBIX B UCTOUHHKE);

- COCTaBJIATH TE3UCHl (LUTHpPOBaHHE HamOOIee BaXKHBIX MECT CTaTbd WM MOHOTpaduu, KOPOTKOE
M3JI0KEHHE OCHOBHBIX MBICJICH aBTOpA);

- TOTOBUTBH aHHOTAITMH (KpaTKoe 0000IIeHHE OCHOBHBIX BOITPOCOB PadOTHI);

- co371aBaTh KOHCIIEKTHI (pa3BEPHYTHIE TE3HUCHI).

5.4. PexoMeH1alilny 110 OATOTOBKE K OTJEIbHBIM 33JJaHUSM TEKYILEro KOHTPOJIS

ColecenoBaHue TpeAnoyaraeT OpraHU3alui0 Oecelbl IMpernojaBaTess CcO CTYIEHTaMH II0 BOIPOCaM
MPAKTUYECKOTO 3aHATUS C LENblo 0ojiee OOCTOATENBHOTO BBISBICHUS MX 3HAHUN MO ONpEACICHHOMY
pasgeny, Teme, mpoOieMe W T.II. Bce WiIeHB TPyNIbl MOTYT Y4acTBOBaTh B OOCYKIEHUU, J00ABIATH
nH(pOpPMAIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1I.
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VYCTHBI ONMPOC MOXKET TPUMEHATHCS B  pasinyHbIX (opmax: (POHTANbHBIA, WHAWBUIYAIbHBIH,
KOMOMHUpPOBaHHbII. OCHOBHBIE KaU€CTBAa YCTHOTO OTBETA MOJIIEXKAILETO OICHKE:
- IPaBUIILHOCTH OTBETA IO COACPKAHUIO;
- IOJTHOTA U INIyOuHa OTBETA;
- CO3HATEJIBHOCTh OTBETA;
- JIOTMKA U3JI0KEHUS] MaTepHuaa,;
- PallMOHAIBLHOCTH MCTIONB30BAHHBIX IIPUEMOB U CIIOCOOOB PELIeHNs TOCTAaBICHHON yueOHOil 3a1auu;
- CBOEBPEMEHHOCTh M 3((EKTUBHOCTh MCIOJIb30BaHUS HANIAJHBIX TOCOOMH U TEXHUUYECKUX CPEICTB IPH
OTBETE;
- HCIOJIb30BAaHUE JOMOJHUTEIBHOIO MaTepHala;
- PallMOHATILHOCTH MCTIONB30BaHUS BPEMEHH, OTBEJICHHOTO Ha 3a/laHue.
VYCTHBI OIPOC MOMKET COINPOBOXKAATHCS IPE3EHTALMEH, KOTOpas IOArOTABIMBAECTCA IO OJHOMY U3
BOIPOCOB MPAaKTHUYECKOro 3aHATUsA. [Ipy BBICTYIUIEHNH ¢ mpe3eHTanuell HeoOXoAuMo oOpalars BHUIMaHUE
Ha TaKMe MOMEHTBHI KaK:
- cofep)KaHUE MPE3CHTAlMU: AKTYaJIbHOCTh TEMbI, MOJHOTA €€ PACKPBITUS, CMBICIOBOE COJAEp)KaHUE,
COOTBETCTBHE 3asIBICHHOW TEMBI COJIEPKAHHUIO, COOTBETCTBHE METOAMYECKUM TPEOOBaHUAM (II€TTH. CCHUIKU
Ha PeCypChl. COOTBETCTBHE COJEPXKaHHUS M JUTEPaTyphl), MPaKTHUECKasi HANpaBICHHOCTb, COOTBETCTBHE
coziepKaHus 3asiBICHHON (opMe, aleKBaTHOCTh UCIIOJIb30BaHHUS TEXHHUUECKUX CPEJCTB yUEOHBIM 3a1adam,
MOCIIEIOBATEILHOCTD U JIOTHYHOCTbH MPE3CHTYEMOT0 MaTrepuara;
- odopmileHHE Tpe3eHTaluu: 00beM (ONTUMAIbHOE KOJIMYECTBO), IHM3aiiH (YMTaeMOCTb, HAJIWYHE WU
COOTBETCTBHE TpapUKd W aHUMAIMM, 3BYKOBOE OQOpMIICHHE, CTPYKTYypUpOBaHHE HWH(POpPMALUH,
COOTBETCTBHE 3asBJICHHBIM TpPEOOBAHUSIM), OPUTHMHAIBHOCTH OGOPMIICHHS, 3CTETHKA, HCIIOIb30BaHHUE
BO3MO)KHOCTH ITPOTPaAaMMHOI CpeJibl, COOTBETCTBHE CTaHIapTaM 0(hOpMIICHUS;
- IMYHOCTHBIC Ka4eCTBa: OPATOPCKUE CIIOCOOHOCTH. COOMIONEHHE PErIaMEHTa, SMOLMOHAIBHOCTD, YMEHHUE
OTBETHTb Ha BOIPOCHI, CHCTEMAaTU3UPOBAHHBIE, TITyOOKHE 1 TIOIHbIE 3HAHUS 110 BCEM pa3JiesiaM IpOrpaMMBbl:
- COIep)KaHHE BBICTYIUICHUS: JIOTMYHOCTh M3JIOKEHUS Marepuasna, pacKpbITHE TEeMbl, JOCTYIHOCTb
u3noxkeHus, dPpdexTuBHOCT npuMeHeHus cpeactB  WKT, cmocoObl W  yCIOBHS  JTOCTHIKECHHUS
PE3yABTaTUBHOCTH M I(PGEKTUBHOCTH AJIsS BBIOTHEHUS 3a/ad CcBOed MpodeccHoHATbHOW WU yueOHOU
JeSITeIbHOCTH, J0KA3aTeIbHOCTh NMPUHUMAEMBIX PELICHUH, YMEHHE apryMEHTHUPOBATh CBOM 3aKJIIOUYCHUS,
BBIBOJIBI.

6. YueOHO-MeTOnM4YecKoe 1 HHPOPMALMOHHOE o0ecrieyeHre JUCHUIITHHbI

6.1 OcHoBHas UTEpaTYypa:
1. ®umypkepansa ©.C. Benukuit ['91cOu : cpenHmii ypoBeHb : [KHUTA IS YTCHHS HA aHTJIMHCKOM SI3bIKE]. -
Cankr-IletepOypr: KAPO, [201. - 251 c.

2. ITocoGue o momManrHeMy YTEHHUIO K MPAaKTHIeCKOMY Kypcy anmuiickoro si3bika. - M.: BJIAJIOC-ITPECC,
2001. - 156 c.

6.2 JlonosHUTENBHAS IUTEpPATYpA:

1. Tarapunosa T.B., babymuc E.E. 3aganus mo momamiHeMy YTEHHUIO MO COOPHUKY KOPOTKHX PACCKa30B
I'T". I'puna "[ocnenuuii [lanc mucrepa JleBepa" : YuebHo-meToa. mocodbue s ctyd. 1 kypca dax. PI'O. -
Tam60B: U3n-so TT'Y, 2000. - 40 c.

2. XoxsoBa H.b. 3amanus no gomamHemy ureHuto no npousseaeHusam Jl.I'oncyopeu "MyxectBo" u X.JIu
"Yourtp nepecMmemnuka" : YaeOHo-meTo. nmocooue s cryma. 1 kypca dak. PI'®. - Tam6os: Uzn-o TI'Y,
2001. - 44 c.

3. lleBuenko H.C., OctpaxkoBa T.I., Ctyn, Tam6. roc. yu-t um. [.P. [JlepxaBuna UteHue KHHUT H
MPOCMOTp HGUIBMOB (AaHTTIMHCKHM SI3bIK) : yueO.-MeTo. mocoowue. - Tamo6os: MU3a-so TI'Y, 2010. - 9lc.

7. MaTepuaJbHO-TeXHMYeCKOe o0ecnedeHHe TUCHUILVINHBI, IPOrpaMMHOe o0ecrnedyeHue,
npogeccnoHanbHbIe 023bI JAHHBIX 1 HHPOPMALMOHHBbIE CIIPABOYHbIE CHCTEMbI
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JUis mpoBeneHWs 3aHATHH MO JUCHMIUIMHE HEOOXOAWMO CIeIyIollee MaTepualbHO-TEXHUYECKOe
obecriedeHre: ydeOHble ayIUTOPHH JUIsl TPOBEACHHS 3aHATUH JIEKIIMOHHOTO M CEMHHAPCKOTO THIIA,
TPYIIOBBIX W HMHIUBHUIYaJbHBIX KOHCYJIBTAllMH, TEKYIIEr0 KOHTPOJIS U TNPOMEXKYTOUHOW aTTeCTallWH,
TIOMEIIIEHUS JUIsl CAMOCTOSTEIbHOM paboThI.
VY4eOHble ayTUTOPUN U MIOMELICHHUS JJIS1 CAMOCTOSTEILHON pabOThl YKOMIUIEKTOBAHBI CHICIIMATM3UPOBAHHOM
MeOeNbI0 U TEXHUYECKUMHU CPEACTBAMH 00yUeHHUsI, CITy>KalllMMU JJIsl TIPeACTaBIeHUs yueOHoMi nHpopManuu
OO0JIBIION ayTUTOPHH.
[TomereHust 111 CaMOCTOSITEIbHON pabOThl YKOMITJIEKTOBAHBI KOMIIBIOTEPHOW TEXHUKOM C BO3MOXKHOCTBIO
MOAKITFOYEHHUS K ceTn "UnTepuer” u obecrieueHreM JloCTyna B AIEKTPOHHYIO
MH(pOPMAITMOHHO-00pa30BaTEIBHYIO CPENy YHUBEPCUTETA.
Jlnst mpoBeieHusl 3aHATHI JICKIIMOHHOTO THIIA UCTIONB3YIOTCS HAOOPBI IEMOHCTPAIIHOHHOTO 000PYI0BaHUS,
o0ecreYnBarole TEMaTHIEeCKIE WILTIOCTPAIH (TIPOEKTOP, HOYTOYK, SKpaH/ MHTEPaKTUBHAS JOCKA).

JIntieH3noHHOE M CBOOOHO PACIIPOCTPAHIEMOE MPOrPaMMHOE 00CCIICUCHHE:
Onepanuonnas cucrema "Ansr O6pazoBanue"

Microsoft Windows 10

[Ipodeccuonansubie 6a3bl JaHHBIX U MH(POPMAITMOHHBIC CITIPABOYHBIE CUCTEMBI:

1. DIEKTPOHHBIN Karajor DyHIaMEHTaIbHON OnOIMOTEeKN TI'V. - URL:
https://www.tsutmb.ru/biblio/elektronnyij-katalog/

2. KoHucynpranT ctymeHta. ['ymMaHuWTapHbIe HayKd: 3JICKTPOHHO-OMOMMoreuHas cucrema. — URL:
https://www.studentlibrary.ru

3.  VYHuBepcurerckas  OuOnMoTeka  OHJIAMH:  JIEKTpOHHO-OMOmuoTeunas  cucrema. —  URL:
https://biblioclub.ru

4. Hayunas snexkrponHas oubianoreka eLIBRARY.ru. — URL: https://elibrary.ru

5. Poccuiickas rocynapcTBeHHas onbnmoreka: odunuanpabiid caidt. — URL: https://www.rsl.ru
6. Poccuiickast HaroHanbHas OubanoTeka: opunuaibHbiil cadT. — URL: http://nlr.ru

7. llpesunentckas 6udnuorexa umenu b.H. Expriiuna. — URL: https://www.prlib.ru

8. Hayunas osmektponHas OubOnmuoreka Poccwiickoit  akamemunm — ectectBo3Hanms. —  URL:
https://www.monographies.ru

9. OnexrponHas 6udnoreka PODU. — URL: https://www.rtbr.ru/rffi/ru/library

JJIeKTPOHHasi HH(POPMALIMOHHO-00pa3oBaTe/IbHAsA Cpeaa
https://auth.tsutmb.ru/authorize?response type=code&client id=moodle&state=xyz

B3aumoneiicTBue mpenopaBaTenss M CTy[JEHTa B Ipolecce OOy4eHHUs OCYLIECTBISETCS MOCPEICTBOM
MYJIBTUMEUMHBIX, THIIEPTEKCTOBBIX, CETEBBIX, TEICKOMMYHHUKAIIMOHHBIX TEXHOJOTHUH, HUCHOIb3YEMBIX B
ANIEKTPOHHOH MH(OPMAIIMOHHO-00pa30BATEILHON CPEie YHUBEPCUTETA.



