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1. lean u 3agaun AUCHUATIHMHBI

1.1 Henp qucuuruivHel — GopMUpOBaHUE KOMIIETEHIIHIA:

OIIK-3 CnocobeH uCMob30BaTh B MPO(ECCHOHAIBHONW NEATEILHOCTH, B TOM YHCJE TEIarorudecKoi,
OCHOBHbIE TIOJIOKEHUS M KOHIENIMHU B 001aCTH TEOPUH JUTEPATypbl, ICTOPUH OTEUECTBEHHOM JINTEPATYPHI
(uTepatyp) U MUPOBOM JUTEpaTypbl; UCTOPUM JUTEPATypPHON KPUTHUKH, MPEICTABICHHUE O Pa3IMYHBIX
JUTEPATYPHBIX U (OJIBKIOPHBIX KaHpax, OnOmrorpadudeckoil KyiabType

1.2 Tumbl 3amad mpodecCHOHATBHOW JEATETLHOCTH, K KOTOPBIM TOTOBATCS OOydYaroluecs B paMKax
OCBOEHUS JUCLUIIIINHBI:
- HAy4YHO-UCCJEA0BATEIbCKHI

1.3 JlucumriinHa OpUEHTHPOBAHA Ha MOATOTOBKY OOydYaroUIMXCs K MPo(ecCHOHaIbHOM JAEATEIbHOCTH B
cpepax: 01 OOpazoBanme um Hayka (B cepax: peanu3ald OCHOBHBIX OOpPa30BaTeIbHBIX HPOTPaMM
OCHOBHOT'O 00IIIero, cpeHero o01ero 00pa3oBaHusi, OCHOBHBIX MPOTrpaMM Mpo¢heCcCHOHAIBHOTO 00y4YeHuS,
00pa3oBaTeibHbIX MPOrpaMM CpenHEero MpodeccHoHaIbHOrO 00pa3oBaHMs, BBICHIETO O00pa3oBaHUS,
JOTIOJTHUTENBHBIX MPOQEeCCHOHATBHBIX MPOrpaMM; HayyHBIX uccienoBanuii), Cepa nepeBona (yCTHBIA U
MUCHMEHHBIN (B TOM YHCIIE XyI0KECTBEHHBIH) iepeBon), Chepa ycTHON U MHCbMEHHON KOMMYHHUKALIUU

1.4 B pe3ynbTare 0CBOCHHS JUCLUUIUIMHBI y 00YYarOIUXCs TOJKHBI OBITH C(OPMUPOBAHBIL:

O06001TIeHHBIEC TPYIOBEIC Kon n HanmMeHOBaHUe
(yHKIMH / TPYAOBBIC komrtereHiu GI'OC BO,
(byrximn / TpynoBsie Wn HeobXoaMMOl 1 MHankaTopbl JOCTHKEHUS] KOMIIETEHIIAM
npodeccnoHaTbHbIC (hopMHpOBaHUS TPYJIOBOTO
nercTBus (MIPH HAUTHIAH WIH TIPO(heCCHOHATBLHOTO
npodcTangapra) TEHCTBUS
OIIK-3 Cnocoben CooTHOoCcHT 3HaHUS B 00NAacCTH TEOPUHM H HUCTOPUU
WCIIONIh30BaTh B JUTEPATyphl CTPAaH H3y4aeMOTO SI3bIKa C KOHKPETHBIM
poecCroHATLHOM JUTEPATYPHBIM MaTEPHUAIOM

NesITeNbHOCTH, B TOM YHUCIIE
Me1aroruaeckon, OCHOBHBIC
MOJIOKEHHSI U KOHILICTIIINH B
o0nacTu Teopuu
JUTEPATypPbl, UCTOPUU
OTEYECTBEHHOU JINTEPaTyphl
(;uTeparyp) ¥ MUPOBOH
JUTEPATypPbl; HCTOPUU
JUTEPaTypPHOU KPUTHKH,
MpeACTaBICHUE O
Pa3IUYHBIX JIUTEPATypPHBIX
1 (pONBKIIOPHBIX KaHPaX,
oubmuorpaduueckon
KyJBTYype

1.5 CornacoBanue MEXAUCITUIUTMHAPHBIX CBA3EH MUCIUTIINH, 00€CTIEYNBAIOIINX OCBOCHUE KOMITCTCHITHI:

OIIK-3 CnocobeH HCIONBb30BaTh B MPOQPECCUOHATBLHON AESITEIBPHOCTH, B TOM YHCIIE
Mearoru4eckoi, OCHOBHbBIE TOJIOKEHUSI U KOHLEMIUU B 00IacTH TEOPHUH JIUTEPATyphl,
UCTOPUM OTEYECTBEHHOW JMTEparypbl (JIUTEparyp) U MHUPOBOW JIUTEPATyphl, UCTOPUU
JUTEPaTYpPHON KPUTUKH, MPEACTABICHUE O PA3NUYHBIX JUTEPATYPHBIX U (DOIBKIOPHBIX
X)aHpax, ouomuorpaduueckon KyJabType

Ne HaumenoBanue ®opma
n/m JIMCITUILINH, o0yueHus

OTIPEICTISIONINX OuHast
MEKIUCLUMIUTMHAPHBIE | (cemecTp)




CBA3U 4 5 6
1 |Beencnue B +
JIUTEPaTypOBEICHUE
2 |ctopust 3apyOexHOit + | +
JUTEPaTyphl

2. Mecto nucuuninabl B cTpykrype OIl 6akanaBpuara:

HucuunnuHa «VcTopust nuTepaTypbl CTpaH HM3y4aeMoOro sSI3bIKa» OTHOCHUTCS K 00s3aTelbHON YacTh
yaebHoro turana OIl mo nanpasnenuto noaroroBku 45.03.01 - @unonorwus.

Jucuunnuna «VcTopus tureparypsl CTpaH U3y4aeMoro s3bIKay U3ydaeTcs B 7 ceMecTpe.

3.00beM U coep:kaHMe TUCHUILTHHBI
3.1.00beM QUCLUILUIMHEL: 3 3.€.

Ounas: 3 3.e.
Bun yueOHo# paboTh (BCSEI;ZEOB)

Oo0mast Tpy10éMKOCTb TUCHHUILIHHBI 108
KonrakTHast pabora 40
Jlexmm (Jlextmm) 20
[Tpaktuueckue (Ilpakt. pab.) 20
CamocrositensHas padota (CP) 32
OK3amMeH 36

3.2.Conepxanue Kypca:

No Haspanue Bun yuebnoit | dopmbl TekyIero
TEMBI pasnena/TeMbl paboThI, yac. KOHTPOJIS
Jlek |IIpa | CP
LIAH | KT.
pao.
O]l0|O
7 cemecTp

1 Pannsgsa apmmiickas ITonroroBka
JIaTeparypa. IIEKTPOHHON
AHTIHIACKag 2 2 6 MPE3EHTALMU
nuTeparypa
CpenHeBeKoBbs

2 AHTIHACKas ITonroroBka
JIuTEeparypa 3Moxu AIIEKTPOHHOMN
Peneccanca u 2 2 4 MPE3EHTALINY;
Pedopmanuu KontposnbHsIii cpe3
(1510-1620).

3 AHTIHCKas ITonroroBka
Iuareparypa IIEKTPOHHON
nepuoja MPE3CHTAIINH;
AHmiickon 4l ala [Tpoduis aBTOpa
OypKya3HOU
PEBOJIIOIIUU U
PecraBpanuu
(1620-1690).




4 AHTIHCcKas ITonroroBka
Iuareparypa IIEKTPOHHON
rnepuozaa 4 4 6 MPE3EHTALINY;
[IpocBenienus BricTymiienue ¢
(1690-1780). pedeparom

5 AHTIHcKas ITonroroBka
Iuareparypa IIEKTPOHHON
rnepuozaa 4 4 6 MPE3EHTALINY;
PomanTtnsma [Tpoduibs aBTOpa
(1780-1830).

6 Bukropuanckas KonTpomnbHblii cpes;
Iareparypa ITonroroska
(1830-1900). 4 als AIIEKTPOHHOMN

MPE3CHTAIINH;
[Ipo¢uns aBToOpa;
Pedepar

Tema 1. Pannss anrimiickas auteparypa. AHmickas aureparypa CpennesexkoBbsi (OIIK-3)
Jlexknus.

Old English literature and Medieval English Literature (sometimes referred to as Anglo-Saxon literature)
encompasses literature written in Old English (also called Anglo-Saxon) in Anglo-Saxon England from the
7th century to the decades after the Norman Conquest of 1066. "Cadmon's Hymn", composed in the 7th
century according to Bede, is often considered the oldest extant poem in English, whereas the later poem,
The Grave is one of the final poems written in Old English, and presents a transitional text between Old and
Middle English.[1] Likewise, the Peterborough Chronicle continues until the 12th century.
The poem Beowulf, which often begins the traditional canon of English literature, is the most famous work
of Old English literature. The Anglo-Saxon Chronicle has also proven significant for historical study,
preserving a chronology of early English history.
In descending order of quantity, Old English literature consists of: sermons and saints' lives; biblical
translations; translated Latin works of the early Church Fathers; Anglo-Saxon chronicles and narrative
history works; laws, wills and other legal works; practical works on grammar, medicine, geography; and
poetry. In all there are over 400 surviving manuscripts from the period, of which about 189 are considered
"major".
Besides Old English literature, Anglo-Saxons wrote a number of Anglo-Latin works.
Scholarship

Old English literature has gone through different periods of research; in the 19th and early 20th centuries the
focus was on the Germanic and pagan roots that scholars thought they could detect in Old English
literature.[4] Later, on account of the work of Bernard F. Huppé,[5] the influence of Augustinian exegesis
was emphasised.[6] Today, along with a focus upon paleography and the physical manuscripts themselves
more generally, scholars debate such issues as dating, place of origin, authorship, and the connections
between Anglo-Saxon culture and the rest of Europe in the Middle Ages, and literary merits.

Extant manuscripts

The Peterborough Chronicle,in a hand of about 1150, is one of the major sources of the Anglo-Saxon
Chronicle; the initial page

A large number of manuscripts remain from the Anglo-Saxon period, with most written during its last 300
years (9th to 11th centuries), in both Latin and the vernacular. There were considerable losses of
manuscripts as a result of the Dissolution of the Monasteries in the 16th century.[2] Scholarly study of the
language began in the reign of Queen Elizabeth I when Matthew Parker and others obtained whatever
manuscripts they could. Old English manuscripts have been highly prized by collectors since the 16th
century, both for their historic value and for their aesthetic beauty with their uniformly spaced letters and
decorative elements.

There are four major poetic manuscripts:



* The Junius manuscript, also known as the man hunt, is an illustrated collection of poems on biblical
narratives.

* The Exeter Book, is an anthology, located in the Exeter Cathedral since it was donated there in the 11th
century.

* The Vercelli Book, contains both poetry and prose; it is not known how it came to be in Vercelli.

* The Beowulf Manuscript (British Library Cotton Vitellius A. xv), sometimes called the Nowell Codex,
contains prose and poetry, typically dealing with monstrous themes, including Beowulf.

Seven major scriptoria produced a good deal of Old English manuscripts: Winchester; Exeter; Worcester;
Abingdon; Durham; and two Canterbury houses, Christ Church and St. Augustine's Abbey. Regional
dialects include: Northumbrian; Mercian; Kentish; and the main dialect, West Saxon. Some Old English
text survives on parchment, stone structures, and other ornate objects.

Poetry

Old English poetry falls broadly into two styles or fields of reference, the heroic Germanic and the
Christian. Almost all Old English poets are anonymous.

Although there are Anglo-Saxon discourses on Latin prosody, the rules of Old English verse are understood
only through modern analysis of the extant texts. The first widely accepted theory was constructed by
Eduard Sievers (1893), who distinguished five distinct alliterative patterns.[8] His system of alliterative
verse is based on accent, alliteration, the quantity of vowels, and patterns of syllabic accentuation. It
consists of five permutations on a base verse scheme; any one of the five types can be used in any verse.
The system was inherited from and exists in one form or another in all of the older Germanic languages.
Two poetic figures commonly found in Old English poetry are the kenning, an often formulaic phrase that
describes one thing in terms of another (e.g. in Beowulf, the sea is called the whale road) and litotes, a
dramatic understatement employed by the author for ironic effect. Alternative theories have been proposed,
such as the theory of John C. Pope (1942), which uses musical notation to track the verse patterns. J. R. R.
Tolkien describes and illustrates many of the features of Old English poetry in his 1940 essay "On
Translating Beowulf".

Even though all extant Old English poetry is written and literate, it is assumed that Old English poetry was
an oral craft that was performed by a scop and accompanied by a harp.

Bede is often thought to be the poet of a five-line poem entitled Bede's Death Song, on account of its
appearance in a letter on his death by Cuthbert. This poem exists in a Northumbrian and later version.[12]
Alfred is said to be the author of some of the metrical prefaces to the Old English translations of Gregory's
Pastoral Care and Boethius's Consolation of Philosophy. Alfred is also thought to be the author of 50
metrical psalms, but whether the poems were written by him, under his direction or patronage, or as a
general part in his reform efforts is unknown.[13]

Cynewulf has proven to be a difficult figure to identify, but recent research suggests he was from the early
part of the 9th century to which a number of poems are attributed including The Fates of the Apostles and
Elene (both found in the Vercelli Book), and Christ II and Juliana (both found in the Exeter Book).
Although William of Malmesbury claims that Aldhelm, bishop of Sherborne (d. 709), performed secular
songs while accompanied by a harp, none of these Old English poems survives. Paul G. Remely has recently
proposed that the Old English Exodus may have been the work of Aldhelm, or someone closely associated
with him.

Genres and themes

Heroic poetry

The Old English poetry which has received the most attention deals with the Germanic heroic past. The
longest at 3,182 lines, and the most important, is Beowulf, which appears in the damaged Nowell Codex.
The poem tells the story of the legendary Geatish hero Beowulf, who is the title character. The story is set in
Scandinavia, in Sweden and Denmark, and the tale likewise probably is of Scandinavian origin. The story is
biographical and sets the tone for much of the rest of Old English poetry. It has achieved national epic
status, on the same level as the Iliad, and is of interest to historians, anthropologists, literary critics, and
students the world over.



Other heroic poems besides Beowulf exist. Two have survived in fragments: The Fight at Finnsburh,
controversially interpreted by many to be a retelling of one of the battle scenes in Beowulf, and Waldere, a
version of the events of the life of Walter of Aquitaine. Two other poems mention heroic figures: Widsith is
believed to be very old in parts, dating back to events in the 4th century concerning Eormanric and the
Goths, and contains a catalogue of names and places associated with valiant deeds. Deor is a lyric, in the
style of Consolation of Philosophy, applying examples of famous heroes, including Weland and Eormanric,
to the narrator's own case.

The Anglo-Saxon Chronicle contains various heroic poems inserted throughout. The earliest from 937 is
called The Battle of Brunanburh, which celebrates the victory of King Athelstan over the Scots and Norse.
There are five shorter poems: capture of the Five Boroughs (942); coronation of King Edgar (973); death of
King Edgar (975); death of Alfred the son of King Athelred (1036); and death of King Edward the
Confessor (1065).

Christian poetry

Saints' lives

The Vercelli Book and Exeter Book contain four long narrative poems of saints' lives, or hagiography. In
Vercelli are Andreas and Elene and in Exeter are Guthlac and Juliana.

Andreas is 1,722 lines long and is the closest of the surviving Old English poems to Beowulf in style and
tone. It is the story of Saint Andrew and his journey to rescue Saint Matthew from the Mermedonians. Elene
is the story of Saint Helena (mother of Constantine) and her discovery of the True Cross. The cult of the
True Cross was popular in Anglo-Saxon England and this poem was instrumental.

Guthlac consists of two poems about the English 7th century Saint Guthlac.

Biblical paraphrases

There are a number of partial Old English Bible translations and paraphrases surviving. The Junius
manuscript contains three paraphrases of Old Testament texts. These were re-wordings of Biblical passages
in Old English, not exact translations, but paraphrasing, sometimes into beautiful poetry in its own right.
The first and longest is of Genesis, the second is of Exodus and the third is Daniel. The fourth and last
poem, Christ and Satan, which is contained in the second part of the Junius manuscript, does not paraphrase
any particular biblical book, but retells a number of episodes from both the Old and New Testament.

The Nowell Codex contains a Biblical poetic paraphrase, which appears right after Beowulf, called Judith, a
retelling of the story of Judith. This is not to be confused with Zlfric's homily Judith, which retells the same
Biblical story in alliterative prose.

Old English translations of Psalms 51-150 have been preserved, following a prose version of the first 50
Psalms.

There are a number of verse translations of the Gloria in Excelsis, the Lord's Prayer, and the Apostles'
Creed, as well as a number of hymns and proverbs.

Features

Simile and metaphor

Anglo-Saxon poetry is marked by the comparative rarity of similes. This is a particular feature of
Anglo-Saxon verse style, and is a consequence both of its structure and of the rapidity with which images
are deployed, to be unable to effectively support the expanded simile. As an example of this, Beowulf
contains at best five similes, and these are of the short variety. This can be contrasted sharply with the
strong and extensive dependence that Anglo-Saxon poetry has upon metaphor, particularly that afforded by
the use of kennings. The most prominent example of this in The Wanderer is the reference to battle as a
"storm of spears". This reference to battle shows how Anglo-Saxons viewed battle: as unpredictable,
chaotic, violent, and perhaps even a function of nature.

Alliteration

Main article: alliterative verse

Old English poetry traditionally alliterates, meaning that a sound (usually the initial consonant sound) is
repeated throughout a line. For instance, in the first line of Beowulf, "Hwaet! We Gar-Dena | in
gear-dagum", (meaning "Lo! We ... of the Spear Danes in days of yore"), the stressed words Gar-Dena and
gear-dagum alliterate on the consonant "G".

Variation



The Old English poet was particularly fond of describing the same person or object with varied phrases,

(often appositives) that indicated different qualities of that person or object. For instance, the Beowulf poet

refers in three and a half lines to a Danish king as "lord of the Danes" (referring to the people in general),

"king of the Scyldings" (the name of the specific Danish tribe), "giver of rings" (one of the king's functions

is to distribute treasure), and "famous chief". Such variation, which the modern reader (who likes verbal

precision) is not used to, is frequently a difficulty in producing a readable translation.

Caesura

Old English poetry, like other Old Germanic alliterative verse, is also commonly marked by the caesura or

pause. In addition to setting pace for the line, the caesura also grouped each line into two couplets.
IIpakTH4eckoe 3aHATHE.

OOcy>XeHNECIIe Ty FOIIXBOIIPOCOB!

The Making of the English Language.

Sources of Anglo-Saxon Culture.“Beowulf”.

Form and Style in Medieval Literature.

Arthurian Literature.

English Romance and the Gawain Poem.

Geoffrey Chaucer. The Canterbury Tales — Sources and Background.

3ananus AJ51 CAMOCTOSITEILHOI padoThI.

a) mpouteHue npousBeneHuii: «Kenrepoepuiickue pacckasb» [[x.Hocep, « Tparndeckast iCTOpHs JOKTOpa
®daycra» K. Mapmo, tparenuu u komenuu Y. lllexcnupa («'amnet», «Otemno», «Koponb Jlup», «MakoeT»,
«Pomeo u JIxynperta», « MHOTO 1iIyMa U3 HUUYETro», «bypsi»).
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0) BEJICHHE YUTATCIIBCKOTO JHEBHUKA

B) CTYIEHT OCYILECTBISIET MOATOTOBKY K ONPOCY, TECTUPOBAHUIO, KOHTPOJIBHOW paboTe; MO >KEIaHUIO
TOTOBAT pedepaTsl, COOOIIEHUS, MPE3CHTALNN, AHATU3UPYET TEKCT.

Tema 2. Anrumiickas qureparypa 3noxu Peneccanca n Pegpopmanun (1510-1620). (OIIK-3)
Jlexknus.
Renaissance: Impact on English Literature

“Renaissance” is a French word which means rebirth, reawakening or revival. In literature the term
“Renaissance” is used to denote the revival of ancient classical literature and culture and re-awakening of
human mind, after the long sleep in the Medieval Ages, to the glory, wonders and beauty of man’s earthly
life and nature. The great literary movement, Renaissance began in Italy with the fall of Constantinople in
1453. But its influence was not felt in England till the last years of the fifteenth century when the English
scholars who visited Italy at the time came back to England nourished on the Renaissance humanism. The
Renaissance, however, had its full blossoming in the Elizabethan period (1551-1603). This late flowering of
the Renaissance was due to the religious dissension (Reformation) which swept over England before
Elizabeth‘s accession to the throne.

The most interesting significant product of the early Renaissance was the translation of Greek and
Roman literature. The translators opened for their countrymen a window into the enchanted world of
classical antiquity which appeared with all the freshness of a new discovery, the world of the gods and the
goddesses of Greece and the great soldiers and statesmen and the Roman Empire. Moreover they brought
their readers too into contact with the life and thought of contemporary Europe, and especially of
Renaissance Italy. The invention of the printing press placed the translations within the reach of the
common people. The translators amassed rich stores of material for the dramatists and poets of the future.
Let us now consider the impact of the Renaissance on Elizabethan poetry, drama and prose.



Under the influence of the Renaissance English poetry awoke as from a long sleep at the court of
Henry VIII. The English poetry was kindled into new life by contact with the Italian Renaissance. There
appeared a group of courtier-poets who, under the influence of Renaissance individualism, inaugurated a
new fashion of writing poems of personal kind (for the great characteristic of medieval poetry was its
impersonal character) dealing particularly with love. The two members of this group-Sir Thomas Wyatt and
the Earl of Surrey were the chieftains of the new literary movement. Wyatt abandoned the conventions of
the long poem and the allegory which had hampered the late medieval poets and produced the monstrosities
of Lydgate and Hawes. He imparted a new dignity and a new power the short poem. He introduced into
English poetry the sonnet, the most compact form for the short poem. Surrey is more definitely a humanist
poet than Wyatt. He was influenced by Petrarch and like Wyatt he translated from the Italian. He translated
from Martial, Horace and Virgil and his translations have something of the lucidity, conciseness and
elegance of the originals. If Wyatt introduced the sonnet into English, it is Surrey who introduced blank
verse, the great epic and dramatic measure in English. His translation of the two books of Virgil’s Aeneid is
doubly significant as the first English verse translation of Virgil and also as the first example of blank verse;
one of the effects of the study of the classics was to lessen the prestige of rhyme. Surrey‘s blank verse was a
definite step in the direction of a literary form in which the greatest Elizabethans won their highest
triumphs.

The Renaissance turned England into a huge nest of singing birds. The zest for life was one of the
gifts of the Renaissance, and this zest found its expression in songs. This song is everywhere; it resounds in
the drawing-rooms, it wanders along the roads; it is in the town and in the country, it abounds on the stage
and in the novel. Indifferent to the plastic arts, England became the impassioned lover of song.

One important effect of the Renaissance was the revival of classical literature, the revival which
commonly goes by the name of humanism. Of the Elizabethan poets Spenser was most influenced by the
Renaissance humanism. He is rightly called the child of the renaissance. He often borrowed from classical
writer such as Aristotle, Plato, Virgil, and others. The Shepherd’s Calendar is modeled on the artificial
pastoral popularized by the Renaissance and inspired by Virgil and Theocritus. In this poem he sets himself
to rescue English poetry from the “rascally rhymes” into whose hands it had fallen and to reform it in its
kind, metre and action. In his plan and conduct of The Faerie Queene he follows the classical model of a
heroic poem and takes a lot from the classical writers. Sir Guyon’s Voyage to the Bower of Bliss is baded
upon a similar voyage in Homer’s Odyssey. Spenser also shared in the rich sensuous life the Renaissance
had thrown open to men. His poems, The Faerie Queene in particular offer us a rich feast for our sense.

Similarly, the Renaissance exercised a great influence on the Metaphysical Poetry. Metaphysical
poetry is predominantly intellectual and analytical. In it an emotion or feeling is expressed through the
working of the intellect. The poets who wrote successfully in the metaphysical style were all intellectual.
Donne, the leader of the metaphysicals, for instance, links up a wider range of ideas.

In Metaphysical poetry emotions are shaped and expressed by logical reasoning, and both sound and
picture are subservient to this end. Words dedicated to poetry are eschewed because these words are charged
with accumulated emotion. Like Wordsworth they prefer words in everyday use, but their practice goes even
further than his theory. Wordsworth proposed to use the natural language of impassioned feeling. But the
metaphysical poets use the natural language of men when they are soberly engaged in commerce or in
scientific speculation, so that the words themselves, apart from their meaning in the context, have no
repercussion.
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Similarly, the Renaissance exercised a great influence on the course of the English drama. It is under
its influence that the moralities underwent a kind of gradual secularization and evolved into a form of the
drama called the interludes. And though the aim of the interludes is still didactic, it is not so intimately
concerned with the salvation of soul according to the church teaching. Again, the characters on the
interludes were real men and women, and not personified abstracters, as in the moralities. The regular
English drama is the product of the Renaissance. The classics began to be studied avidly with the result that
the scope of the drama was widened. In comedy the principal influences were the dramas of Plautus and
Terence and the Italian comedies written in imitation of Latin models. In tragedy the principal influence
were the tragedies of Seneca. The most important comedies in English in the early Renaissance period are
Ralph Roister Doister and Gammer Gurton’s Needle, both of which were deeply influenced by Plautine and
Terentain models. Like the plays of Terence and Plaututs, both these comedies are rich in complicated
situations and the main plots are intermingled with subplots, they are divided into five acts with rigid care
over the Renaissance principle that a new act begins when the stage is bare, and a new scene when a
character joins or leaves those who are in conversation. The first English tragedy Gorboduc is modeled on
Seneca. It is divided into five acts. The action takes place behind the scenes and each act ends with a chorus,
in imitation of the Senecan tragedies.

Likewise, Shakespearean drama is profoundly concerned with shifting power relations within
society. “The individual was a new force on relation to the state. The threat of rebellion, of the overturning
of established order, was forcefully brought home to the Elizabethan public by the revolt of the Earl of
Essex, once the Queen’s favourite” (93:Routledge). The contemporary debate questioned the relationship
between individual life, the power and the authority of the state, and the establishing of moral absolutes.
Where Mediaeval drama was largely used as a means of showing God’s designs, drama in Renaissance
England focuses on man, and becomes a way of exploring his weakness, depravities, flaws and qualities.

Shakespeare’s themes are frequently the great abstract, universal themes, seen both on the social
level and the individual level: power, ambition, love, death, and so on. The language of the characters is
recognizably the same as they speak. From Kings to ordinary soldiers, from young lovers to old bawds,
Shakespeare’s characters speak modern English. The language of Shakespeare is the first and lasting
affirmation of the great changes that took place in the sixteenth century, leaving the Middle English of
Chaucer behind.

Among the prose-writers the chief exponents of the Renaissance are Erasmus and Sir Thomas More.
Erasmu’s Praise of Folly and More’s Utopia show how the English scholars of the time were imbued with
the spirit of the classical Renaissance. Praise of Rolly gives the best expression in literature of the attack
that the Oxford reformers like Linacre, “Colet and Lyly were making upon medieval system. It is like a song
of victory for the Renaissance which reigned supreme in the Middle Ages. Utopia is the product of the
Renaissance thought. It revolts against all the ideals dear to the Middle Ages. It is built upon Plato’s
Republic which embodies the dream of an ideal state and rests on the impulse to react against the stiff inert
conception of society which obtained in the Middle Ages.

The opportunistic utilitarian philosophy of worldly success and self-aggrandizement as enunciated
by Machiavelli in his The Prince greatly influenced the Elizabethan writers. Machiavellian philosophy
deeply impressed Bacon. His essays give the fullest expression to the practical wisdom that makes for
success in human life.

Philosophical prose writer, Bacon’s contribution to English literature is that of a pioneer. He did
more than introduce a new literary genre. English prose before him was cumbrous. It could rise, but it could
not easily sink. The new style of bacon fitted itself as easily to buildings and gardens or to suitors and
ceremonies, as to truth and death. It could sink to the familiarity of likening money to muck, not good
unless it be spread or rise to a comparison between the movements of the human mind and those of the
heavenly bodies. In his Essays he treats such elevated themes as justice and truth on the one hand, and such
trifling themes as masques and factions on the other.

IIpakTnyeckoe 3ansATHE.
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Jlexknus.
English Literature's Reflection of 17th Century Society
The 17th century marked a shift from an age of faith to an age of reason. Literature represents the turbulence
in society, religion, and the monarchy of this period. Life for the English people changed as religious
controversy and civil war shook the nation. These issues reformulated the role of individuals in society,
perspectives of faith, and social structures in England. Writers of this period offer their own philosophies as
proof of the issues and influenced the masses. Specific examples of authors of this period who present
English issues and perspectives in their works are John Donne and John Milton. Common themes among
these two authors are love, religion, and political views.

Major Events in 17th Century England
The Reformation

The Reformation began in the 16th century as religion in England experienced an upheaval. The difficulty
of combining church and state created hostility with the people. People were imprisoned for practicing
faiths beyond that sanctioned by the government. Still the Protestant church of England was perceived by
the people of England as becoming increasingly similar to the Catholic church. Creation of religious sects,
such as Puritans, Separationists, and Presbyterians created rifts among the people and intolerance by the
government. In addition to the problems of tied religion and state was the shift in monarchy and combined
religious tensions.

Changes in Monarchy

With the death of Queen Elizabeth James I took over the monarchy. King James I commissioned the
translation of the Bible to reduce diversity in the Biblical stories seen prior to the King James version
(Vance, n.d.). James I ruled with autocracy and believed that his position was divinely appointed (Greenblatt
& Abrams, 2006). The people did not love King James as they did Queen Elizabeth. After 22 years King
James I died and was succeeded by his son Charles I. Charles follows his father’s example of divine rule,
and disregards Parliament taxing at will. The new king further ignites the hostility of the people by marrying
a Catholic woman. Civil War breaks out in 1642 (Greenwich Royal Observatory, 2011).

The Civil War

The English Civil War was fought by the Parliamentarians and the Royalists. The Royalists supported the
monarchy. The Parliamentarians fought against the Royalists who believed that the monarchy had ultimate
rule by right of divinity. King Charles was eventually put on trial, found to have behaved treasonously, and
beheaded (History Learning Site, 2013).

Advances in Science

Despite the turbulence of the monarchy, religious differences, and civil war the 17th century was a time of
exploration, expansion of science, and reflection of individualism and personal perspectives. Francis Bacon
offered his philosophy on using scientific reasoning, observation, and experimentation to form conclusions
(Lambert, n.d.). The works of Copernicus, Galileo, and Isaac Newton were now becoming widely accepted.
These new ideas and scientific discoveries changed how people viewed themselves and the world around
them. Education became more widely available, art and science flourished, and focus shifted from life of
work and social place to a more individualistic society.

John Donne
Biography



John Donne was born to a prominent Catholic family, but his father died when he was only four. He was
schooled by Jesuits and continued on through college but was not issued a degree upon graduation because
he refused to pledge the Oath of Supremacy which recognizes Henry VIII as head of the church
(Luminarium, 2007). His brother was imprisoned for harboring a Catholic priest and died of a fever while in
jail causing Donne to question his religious beliefs. Donne secretly married Anne More, the niece of Lady
Egerton. The marriage caused Donne to be fired from his post and thrown in jail by More’s father.
Eventually Donne reconciled with More’s family. He reluctantly went into the ministry in 1607, and went
on to write many works with themes of religion and relationships (Luminarium, 2007). Among Donne’s
most famous works is “Holy Sonnets.”

“Holy Sonnets”

Donne’s poems the “Holy Sonnets” have also been called the “Divine Sonnets.” These poems are written in
the form of Petrarch Sonnets, which originated in the 14th century (Schmoop University Inc., 2013). The
“Holy Sonnets” are made up of 19 poems dealing with themes of love and religion. They are examples of
metaphysical poetry. Donne deals with issues of religion and mortality in this poem, such as in sonnet 10
“Death, be not proud, though some have called thee might and dreadful, for thou art not so; for those whom
thou think’st thou dost overthrow die not” (Donne, 2006, p. 623, 10:1-4). Another prominent metaphysical
poet of the 17th century was John Milton.

John Milton

Biography

Milton was born in London to a middle-class family. He was educated at Christ’s College and Cambridge
preparing to enter the clergy (Academy of American Poets, 2013). Milton decided against becoming a
minister and instead began life as a poet. Milton married three times. He was quite active in politics and
favored the Parliamentarian movement in the English Civil War. He wrote many political pamphlets and his
famous work “Paradise Lost” offers interpretations of Biblical works, religion, and political forces in
England.

“Paradise Lost”

Milton’s “Paradise Lost” was written in the style of the classic epic recounting the Biblical tale of Adam and
Eve’s fall from grace in the Garden of Eden. The story delves into the characters’ personalities and

motivations. Milton’s representation of the Devil as the snake in the Garden of Eden offers political views

and calls into question Catholic religious beliefs. One particular quote that ties in the political plight of King
Charles I and authority in England was offered by the snake “Indeed? Hath God then said that of the fruit Of
all these garden trees ye shall not eat, Yet lords declared of all in earth or air?” (Milton, 2006, p. 825,

9:656-658).

Comparison of These Works

The Nature of the Individual

Donne and Milton each find ways to express concepts that embrace the nature of individualism. Both works
call into question religion as a means of individual assessment of beliefs. In the past church and state were
combined. To question the church was unacceptable and an act seen as traitorous. By the 17th century
people were beginning to assess their own individual opinions on religion. Donne and Milton each present
religious concepts for interpretation by readers.

The Nature of Society

Each of the poetic works evaluated the role of individuals in society. Milton’s “Paradise Lost” presents an
allegory of society. He presents the characters relating to the political difficulties brought about by extreme
authority by King Charles 1. His story presents questions of society that readers can correlate to 17th century
England. Donne’s “Holy Sonnets” present sonnets of sadness and loss, questions of religion and mortality,
and love. The sociological ties to religion and relationships are everyday occurrences. Society was at a point
of questioning religion during this period, and Donne’s sonnets present this condition.

Theme of Faith

Donne and Milton both present works of religious faith. “Paradise Lost” offers an interpretation of Biblical
passages. Milton uses this story to call attention details of faith for readers to reconsider. This was a time of
religious questioning, and individuals assessed their beliefs. John Donne’s “Holy Sonnets” also present faith
in God while questioning the sadness of death. Donne offers readers ways to use their faith to overcome
despair and sorrow while chronicling his own grief.
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John Donne and John Milton each provide unique literary works that provide insight into life during the
17th century. This was a period of change, individually, politically, socially, scientifically, and religiously.
Times of change are often difficult to live through. The turbulence of society and the descent into war
reveals this problem. Milton presents his views of society, politics, and religion in his work “Paradise Lost.”
Donne offers more personal perspectives in his “Holy Sonnets,” but still calls attention to the prominence of
religious turmoil and change of the time. Despite the difficulties this period made way for the age of reason
when individuality and science blossomed.
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Jlexnus.
The Enlightenment
The Enlightenment, sometimes referred to as the Age of Reason, was a confluence of ideas and activities
that took place throughout the eighteenth century in Western Europe, England, and the American colonies.
Scientific rationalism, exemplified by the scientific method, was the hallmark of everything related to the
Enlightenment. Following close on the heels of the Renaissance, Enlightenment thinkers believed that the
advances of science and industry heralded a new age of egalitarianism and progress for humankind. More
goods were being produced for less money, people were traveling more, and the chances for the upwardly
mobile to actually change their station in life were significantly improving. At the same time, many voices
were expressing sharp criticism of some time-honored cultural institutions. The Church, in particular, was
singled out as stymieing the forward march of human reason. Many intellectuals of the Enlightenment
practiced a variety of Deism, which is a rejection of organized, doctrinal religion in favor of a more personal
and spiritual kind of faith. For the first time in recorded Western history, the hegemony of political and
religious leaders was weakened to the point that citizens had little to fear in making their opinions known.
Criticism was the order of the day, and argumentation was the new mode of conversation.
Francis Bacon and Isaac Newton are frequently mentioned as the progenitors of the Enlightenment. In the
later phase of the English Renaissance, Bacon composed philosophical treatises which would form the basis
of the modern scientific method. Bacon was also a logician, pointing out the false pathways down which
human reason often strays. He was also an early proponent of state funding for scientific inquiry. Whereas
Bacon worked in the realm of ideas and language, Isaac Newton was a pure scientist in the modern sense.
Like Galileo, he relied on observation and testing to determine the soundness of his theories. He was a firm
believer in the importance of data, and had no philosophical qualms regarding the reliability of the senses.
Newton’s Principia, completed in 1687, is the foundation of the entire science of physics. This mechanistic
view of the universe, a universe governed by a set of unchanging laws, raised the ire of the Church fathers.
However, the mode of inquiry which both Bacon and Newton pioneered became much more influential than
the Church’s teachings. The Enlightenment would see these ideas applied to every segment of life and
society, with huge ramifications for citizens and rulers alike.

14



The Enlightenment was, at its center, a celebration of ideas — ideas about what the human mind was capable
of, and what could be achieved through deliberate action and scientific methodology. Many of the new,
enlightened ideas were political in nature. Intellectuals began to consider the possibility that freedom and
democracy were the fundamental rights of all people, not gifts bestowed upon them by beneficent monarchs
or popes. Egalitarianism was the buzzword of the century, and it meant the promise of fair treatment for all
people, regardless of background. Citizens began to see themselves on the same level as their leaders,
subject to the same shortcomings and certainly subject to criticism if so deserved. Experimentation with
elected, consensual leadership began in earnest. The belief was that the combined rationality of the people
would elect the best possible representatives. The idea of a collective, national intelligence led many to
imagine that virtually all the world’s serious problems would soon be solved. Discussion and debate were
considered healthy outlets for pent-up frustrations, not signs of internal weakness. Argumentation as a style
of decision-making grew out of the new scientific method, which invited multiple hypotheses to be put to
the test. Empiricism, or the reliance on observable, demonstrable facts, was likewise elevated to the level of
public discourse. During the Renaissance, there was certainly unbridled optimism, and a sense of
humanity’s great unfulfilled potential. The Enlightenment was believed to be the realization of the tools and
strategies necessary to achieve that potential. The Renaissance was the seed, while the Enlightenment was
the blossom.

The idea of a “public,” an informed collection of citizens invested in the common good and preservation of
the state, reached fruition during the Enlightenment. Curiously, the coffee shop or café became the
unofficial center of this new entity. Citizens would gather to read whatever literature was available, to
engage in heated conversation with neighbors, or to ponder the affairs of state. What made this kind of
revolution in free time possible was an increasingly urban, sophisticated population coupled with the steady
progress of industrialization. The coffee houses became the stomping grounds of some of the greatest
thinkers of the age. Indeed, democracy would have been unachievable if the citizens had no community
forum in which to commiserate, plan, and debate their needs and desires. Grassroots political movements
were the natural outgrowth of these populist venues. It must be stated, of course, that this public entity was
still a very exclusive one. Women, minorities, and the lower classes were not exactly welcomed into this
new civil discourse. For all the high-minded discussion of a new, egalitarian social order, the western world
was still predominantly owned by middle class men.

One of the beneficial effects of the Industrial Revolution was a surge in the amount of reading material
available to the general public. Consequently, the cost of such material decreased to the point that literature
was no longer the sole purview of aristocrats and wealthy merchants. Literacy rates are believed to have
risen dramatically during the eighteenth century, as the upwardly mobile citizenry clamored for information,
gossip, and entertainment. Some coffee houses and salons appealed to more lowbrow tastes, and these were
sometimes the target of authorities. Personal libraries were still expensive, but they were becoming more
common. The trend of solitary reading, initiated during the Renaissance, continued unabated throughout the
Enlightenment. The first modern lending libraries began to dot the provincial capitals of Europe, with the
trend eventually reaching America as well. A literate public was a more opinionated public, and so more
equipped to engage in the political discourse. Probably some of the elites looked upon the new reading
public with disdain. However, the days of literature as a sacred and guarded realm open only to a few were
all but gone by the time the nineteenth century arrived.
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In Europe, Voltaire and Jean-Jacques Rousseau were the torchbearers of Enlightenment literature and
philosophy. Rousseau was a strong advocate for social reform of all kinds. He more or less invented the
autobiography as it is known today. His most important work, however, was Emile, a massively influential
piece of non-fiction that argues for extensive and liberal education as the means for creating good citizens.
Rousseau’s work on behalf of social empowerment and democracy would remain influential long after his
passing. Espousing similar political positions, Voltaire employed dry wit and sarcasm to entertain his
readers while making convincing arguments for reform. Voltaire was in fact the pen name of Francois-Marie
Arouet, and there are endless interpretations of the meaning of that name. On the most practical level, a pen
name probably helped shield him from the persecution which his writings encouraged. For like Rousseau,
Voltaire had harsh criticism for many of the powers-that-were. He reserved especially pointed barbs for the
Church, which he reviled as intolerant, backward, and too steeped in dogma to realize that the world was
leaving the institution behind. Together, Voltaire and Rousseau are the most well-known of a collective of
European writers working to promulgate Enlightenment philosophy, all for the sake of making their world a
better and fairer place.

Britain likewise had her share of satirists and humorists attacking the tired and ponderous institutions of the
eighteenth century. In the genre of the novel, Jonathan Swift is probably most well-remembered. In all
honesty, the Enlightenment was a bit of a dry spell for English literature. Working in the shadow of the
Elizabethans presented creative difficulties for English writers, as no one could quite determine how to
follow up after Shakespeare and Marlowe. Swift answered the call with a sizzling wit that resonates to this
day. Gulliver’s Travels has established itself as a classic of world, not just English, literature. The fantastic
story, which in one sense could be seen as mere children’s literature, works on multiple levels at once. Each
of the societies that Gulliver encounters has a metaphorical relation to the eighteenth century in England.
Whereas some authors confronted social injustice head-on, Swift preferred the inviting trickery of the
allegory. His sense of humor charmed his admirers, disarmed his critics, and cemented his reputation in
literary history.

Alexander Pope was arguably the only great poet of Enlightenment England. Not surprisingly, he was a
controversial figure who invited as much scorn as praise. His biting satires were not modulated with as
much humor as Swift or Voltaire, so he drew down the thunder of many powerful figures. From a literary
standpoint, Pope was an innovator on several fronts. For one, he popularized the heroic couplet, a
sophisticated rhyme scheme that suited his subject matter well. He took mundane settings and events and
made them grandiose, a kind of irony that anticipated Modernism by two centuries. He blended formal
criticism into his poetry, a diffusion of generic boundaries that also strikes one as an entirely modern
practice. In his own day, Pope was possibly most admired for his capable and effective translations of
classic literature. He single-handedly elevated translation to an art-form, and demonstrated that a good
poetic sensibility was necessary to pull it off with any success. Pope’s great masterpiece was The Dunciad, a
four-part, scathing indictment of eighteenth century English society. Although he initially attempted to
conceal his authorship, the vitriol of his attacks made it clear that only Alexander Pope could have produced
such a piece of literature. Unlike most of his Enlightenment brethren, Pope was singularly pessimistic about
the future of civil society. Perhaps he foresaw that the tide of rationalism could sweep out just as easily as it
had swept in.
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Like many other intellectual movements, the Enlightenment frame of mind transcended the distance
between Europe and the American colonies. However, the vastly different political climate of the colonies
meant that the Enlightenment was realized in very different ways. Though it may have been transmuted, the
essential elements of Enlightenment philosophy had a profound impact on the history of the New World.
Benjamin Franklin and Thomas Paine, each in his own way, took up the mantle of rational thinking and
encouraged that perspective for an entire society. In America, one could effectively argue that the
Enlightenment provided the accelerant for the fires of revolution. For Paine especially, the new ideas from
Europe incited in him a desire to see the colonies separate and independent from the British Crown. His
Common Sense, an impassioned yet well-reasoned plea for independence, was instrumental in gathering
supporters to the cause. The rallying cry of “No Taxation without Representation” was the manifestation of
Enlightenment principles of fair governance. Franklin, for his part, was more utilitarian in his approach to
matters of public consequence. He saw the need for becoming independent of the British Empire, but he
also foresaw the difficulties in forging a strong and lasting union out of disparate and competing colonial
interests. His contributions at the Constitutional Conventions were indispensible, and needless to say
informed by the principles of rational thinking and the observable facts of the matter.

The essential beliefs and convictions of Enlightenment thinkers were by and large committed to writing,
thus a fairly accurate sketch of the eighteenth century mind is available to historians working in this century.
The principles set forth during the Enlightenment had consequences in the near term that very few
anticipated, and these would spell the end of the so-called Age of Reason. If there is a historical moment
that can be said to mark the beginning of the end of the Enlightenment, then that moment was the French
Revolution. France in 1789 was an example of a civil society intoxicated with its own power. The belief
that the collective power of the public will could shape the future devolved into a kind of ecstatic anarchy.
The sadism that French citizens perpetrated on each other was horrifying to the entire western world, and
governments took quick measures to curtail the possibility of such violence on their own soil.

As the eighteenth century drew to its inevitable close, the passionate calls for social reform and a utopian,
egalitarian society quieted down substantially. If nothing else, people were simply tired. The bloodshed in
France and a variety of other upheavals had seemed to demonstrate that Enlightenment principles were not
practical, or at least not yet. The atmosphere that permeated early nineteenth century Europe was one of
relative tranquility. Granted, there had been substantial gains made in nearly all walks of life thanks to the
progressive ideas of the Enlightenment. Science had been propelled forward, such that the traditional
authority of the Church was in real jeopardy. Monarchs no longer ruled by Divine Right, and citizens had
frank conversations about their nation’s policies and the course of world events. The literary world, too, had
to catch its breath. No one yet knew how to deal with a suddenly literate public, clamoring for reading
material. The next several decades would be spent figuring that out. Despite its apparent failures and
setbacks, the Enlightenment paved the way for the modern world.

This article is copyrighted © 2011 by Jalic Inc. Do not reprint it without permission. Written by Josh Rahn.
Josh holds a Masters degree in English Literature from Morehead State University, and a Masters degree in
Library Science from the University of Kentucky.
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Jlekumus.
The Romantic period
The nature of Romanticism

As a term to cover the most distinctive writers who flourished in the last years of the 18th century and the
first decades of the 19th, “Romantic” is indispensable but also a little misleading: there was no self-styled
“Romantic movement” at the time, and the great writers of the period did not call themselves Romantics.
Not until August Wilhelm von Schlegel’s Vienna lectures of 1808—09 was a clear distinction established
between the “organic,” “plastic” qualities of Romantic art and the “mechanical” character of Classicism.
Many of the age’s foremost writers thought that something new was happening in the world’s affairs,
nevertheless. William Blake’s affirmation in 1793 that “a new heaven is begun” was matched a generation
later by Percy Bysshe Shelley’s “The world’s great age begins anew.” “These, these will give the world
another heart, / And other pulses,” wrote John Keats, referring to Leigh Hunt and William Wordsworth.
Fresh ideals came to the fore; in particular, the ideal of freedom, long cherished in England, was being
extended to every range of human endeavour. As that ideal swept through Europe, it became natural to
believe that the age of tyrants might soon end.

The most notable feature of the poetry of the time is the new role of individual thought and personal feeling.
Where the main trend of 18th-century poetics had been to praise the general, to see the poet as a spokesman
of society addressing a cultivated and homogeneous audience and having as his end the conveyance of
“truth,” the Romantics found the source of poetry in the particular, unique experience. Blake’s marginal
comment on Sir Joshua Reynolds’s Discourses expresses the position with characteristic vehemence: “To
Generalize is to be an Idiot. To Particularize is the alone Distinction of Merit.” The poet was seen as an
individual distinguished from his fellows by the intensity of his perceptions, taking as his basic subject
matter the workings of his own mind. Poetry was regarded as conveying its own truth; sincerity was the
criterion by which it was to be judged.
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The emphasis on feeling—seen perhaps at its finest in the poems of Robert Burns—was in some ways a
continuation of the earlier “cult of sensibility”’; and it is worth remembering that Alexander Pope praised his
father as having known no language but the language of the heart. But feeling had begun to receive
particular emphasis and is found in most of the Romantic definitions of poetry. Wordsworth called poetry
“the spontaneous overflow of powerful feeling,” and in 1833 John Stuart Mill defined poetry as “feeling
itself, employing thought only as the medium of its utterance.” It followed that the best poetry was that in
which the greatest intensity of feeling was expressed, and hence a new importance was attached to the lyric.
Another key quality of Romantic writing was its shift from the mimetic, or imitative, assumptions of the
Neoclassical era to a new stress on imagination. Samuel Taylor Coleridge saw the imagination as the
supreme poetic quality, a quasi-divine creative force that made the poet a godlike being. Samuel Johnson
had seen the components of poetry as “invention, imagination and judgement,” but Blake wrote: “One
Power alone makes a Poet: Imagination, the Divine Vision.” The poets of this period accordingly placed
great emphasis on the workings of the unconscious mind, on dreams and reveries, on the supernatural, and
on the childlike or primitive view of the world, this last being regarded as valuable because its clarity and
intensity had not been overlaid by the restrictions of civilized “reason.” Rousseau’s sentimental conception
of the “noble savage” was often invoked, and often by those who were ignorant that the phrase is Dryden’s
or that the type was adumbrated in the “poor Indian” of Pope’s An Essay on Man. A further sign of the
diminished stress placed on judgment is the Romantic attitude to form: if poetry must be spontaneous,
sincere, intense, it should be fashioned primarily according to the dictates of the creative imagination.
Wordsworth advised a young poet, “You feel strongly; trust to those feelings, and your poem will take its
shape and proportions as a tree does from the vital principle that actuates it.” This organic view of poetry is
opposed to the classical theory of “genres,” each with its own linguistic decorum; and it led to the feeling
that poetic sublimity was unattainable except in short passages.

Hand in hand with the new conception of poetry and the insistence on a new subject matter went a demand
for new ways of writing. Wordsworth and his followers, particularly Keats, found the prevailing poetic
diction of the late 18th century stale and stilted, or “gaudy and inane,” and totally unsuited to the expression
of their perceptions. It could not be, for them, the language of feeling, and Wordsworth accordingly sought
to bring the language of poetry back to that of common speech. Wordsworth’s own diction, however, often
differs from his theory. Nevertheless, when he published his preface to Lyrical Ballads in 1800, the time was
ripe for a change: the flexible diction of earlier 18th-century poetry had hardened into a merely conventional
language.

Poetry

Blake, Wordsworth, and Coleridge

Useful as it is to trace the common elements in Romantic poetry, there was little conformity among the
poets themselves. It is misleading to read the poetry of the first Romantics as if it had been written primarily
to express their feelings. Their concern was rather to change the intellectual climate of the age. William
Blake had been dissatisfied since boyhood with the current state of poetry and what he considered the
irreligious drabness of contemporary thought. His early development of a protective shield of mocking
humour with which to face a world in which science had become trifling and art inconsequential is visible
in the satirical An Island in the Moon (written c. 1784—85); he then took the bolder step of setting aside
sophistication in the visionary Songs of Innocence (1789). His desire for renewal encouraged him to view
the outbreak of the French Revolution as a momentous event. In works such as The Marriage of Heaven and
Hell (1790-93) and Songs of Experience (1794), he attacked the hypocrisies of the age and the impersonal
cruelties resulting from the dominance of analytic reason in contemporary thought. As it became clear that
the ideals of the Revolution were not likely to be realized in his time, he renewed his efforts to revise his
contemporaries’ view of the universe and to construct a new mythology centred not in the God of the Bible
but in Urizen, a repressive figure of reason and law whom he believed to be the deity actually worshipped
by his contemporaries. The story of Urizen’s rise was set out in The First Book of Urizen (1794) and then,
more ambitiously, in the unfinished manuscript Vala (later redrafted as The Four Zoas), written from about
1796 to about 1807.

Blake developed these ideas in the visionary narratives of Milton (1804—08) and Jerusalem (1804-20).
Here, still using his own mythological characters, he portrayed the imaginative artist as the hero of society
and suggested the possibility of redemption from the fallen (or Urizenic) condition.
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William Wordsworth and Samuel Taylor Coleridge, meanwhile, were also exploring the implications of the
French Revolution. Wordsworth, who lived in France in 1791-92 and fathered an illegitimate child there,
was distressed when, soon after his return, Britain declared war on the republic, dividing his allegiance. For
the rest of his career, he was to brood on those events, trying to develop a view of humanity that would be
faithful to his twin sense of the pathos of individual human fates and the unrealized potentialities in
humanity as a whole. The first factor emerges in his early manuscript poems “The Ruined Cottage” and
“The Pedlar” (both to form part of the later Excursion); the second was developed from 1797, when he and
his sister, Dorothy, with whom he was living in the west of England, were in close contact with Coleridge.
Stirred simultaneously by Dorothy’s immediacy of feeling, manifested everywhere in her Journals (written
1798-1803, published 1897), and by Coleridge’s imaginative and speculative genius, he produced the
poems collected in Lyrical Ballads (1798). The volume began with Coleridge’s “The Rime of the Ancient
Mariner,” continued with poems displaying delight in the powers of nature and the humane instincts of
ordinary people, and concluded with the meditative “Lines Written a Few Miles Above Tintern Abbey,”
Wordsworth’s attempt to set out his mature faith in nature and humanity.

His investigation of the relationship between nature and the human mind continued in the long
autobiographical poem addressed to Coleridge and later titled The Prelude (1798-99 in two books; 1804 in
five books; 1805 in 13 books; revised continuously and published posthumously, 1850). Here he traced the
value for a poet of having been a child “fostered alike by beauty and by fear” by an upbringing in sublime
surroundings. The Prelude constitutes the most significant English expression of the Romantic discovery of
the self as a topic for art and literature. The poem also makes much of the work of memory, a theme
explored as well in the “Ode: Intimations of Immortality from Recollections of Early Childhood.” In poems
such as “Michael” and “The Brothers,” by contrast, written for the second volume of Lyrical Ballads (1800),
Wordsworth dwelt on the pathos and potentialities of ordinary lives.

Coleridge’s poetic development during these years paralleled Wordsworth’s. Having briefly brought
together images of nature and the mind in “The Eolian Harp” (1796), he devoted himself to more-public
concerns in poems of political and social prophecy, such as “Religious Musings” and “The Destiny of
Nations.” Becoming disillusioned in 1798 with his earlier politics, however, and encouraged by
Wordsworth, he turned back to the relationship between nature and the human mind. Poems such as “This
Lime-Tree Bower My Prison,” “The Nightingale,” and “Frost at Midnight” (now sometimes called the
“conversation poems” but collected by Coleridge himself as “Meditative Poems in Blank Verse”) combine
sensitive descriptions of nature with subtlety of psychological comment. “Kubla Khan” (1797 or 1798,
published 1816), a poem that Coleridge said came to him in “a kind of Reverie,” represented a new kind of
exotic writing, which he also exploited in the supernaturalism of “The Ancient Mariner” and the unfinished
“Christabel.” After his visit to Germany in 1798-99, he renewed attention to the links between the subtler
forces in nature and the human psyche; this attention bore fruit in letters, notebooks, literary criticism,
theology, and philosophy. Simultaneously, his poetic output became sporadic. “Dejection: An Ode” (1802),
another meditative poem, which first took shape as a verse letter to Sara Hutchinson, Wordsworth’s
sister-in-law, memorably describes the suspension of his “shaping spirit of Imagination.”

The work of both poets was directed back to national affairs during these years by the rise of Napoleon. In
1802 Wordsworth dedicated a number of sonnets to the patriotic cause. The death in 1805 of his brother
John, who was a captain in the merchant navy, was a grim reminder that, while he had been living in
retirement as a poet, others had been willing to sacrifice themselves. From this time the theme of duty was
to be prominent in his poetry. His political essay Concerning the Relations of Great Britain, Spain and
Portugal...as Affected by the Convention of Cintra (1809) agreed with Coleridge’s periodical The Friend
(1809-10) in deploring the decline of principle among statesmen. When The Excursion appeared in 1814
(the time of Napoleon’s first exile), Wordsworth announced the poem as the central section of a longer
projected work, The Recluse, “a philosophical Poem, containing views of Man, Nature, and Society.” The
plan was not fulfilled, however, and The Excursion was left to stand in its own right as a poem of moral and
religious consolation for those who had been disappointed by the failure of French revolutionary ideals.
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Both Wordsworth and Coleridge benefited from the advent in 1811 of the Regency, which brought a
renewed interest in the arts. Coleridge’s lectures on Shakespeare became fashionable, his play Remorse was
briefly produced, and his volume of poems Christabel; Kubla Khan: A Vision; The Pains of Sleep was
published in 1816. Biographia Literaria (1817), an account of his own development, combined philosophy
and literary criticism in a new way and made an enduring and important contribution to literary theory.
Coleridge settled at Highgate in 1816, and he was sought there as “the most impressive talker of his age” (in
the words of the essayist William Hazlitt). His later religious writings made a considerable impact on
Victorian readers.

The later Romantics: Shelley, Keats, and Byron

The poets of the next generation shared their predecessors’ passion for liberty (now set in a new perspective
by the Napoleonic Wars) and were in a position to learn from their experiments. Percy Bysshe Shelley in
particular was deeply interested in politics, coming early under the spell of the anarchist views of William
Godwin, whose Enquiry Concerning Political Justice had appeared in 1793. Shelley’s revolutionary ardour
caused him to claim in his critical essay “A Defence of Poetry” (1821, published 1840) that “the most
unfailing herald, companion, and follower of the awakening of a great people to work a beneficial change in
opinion or institution, is poetry,” and that poets are “the unacknowledged legislators of the world.” This
fervour burns throughout the early Queen Mab (1813), the long Laon and Cythna (retitled The Revolt of
Islam, 1818), and the lyrical drama Prometheus Unbound (1820). Shelley saw himself at once as poet and
prophet, as the fine “Ode to the West Wind” (1819) makes clear. Despite his grasp of practical politics,
however, it is a mistake to look for concreteness in his poetry, where his concern is with subtleties of
perception and with the underlying forces of nature: his most characteristic images are of sky and weather,
of lights and fires. His poetic stance invites the reader to respond with similar outgoing aspiration. It adheres
to the Rousseauistic belief in an underlying spirit in individuals, one truer to human nature itself than the
behaviour evinced and approved by society. In that sense his material is transcendental and cosmic and his
expression thoroughly appropriate. Possessed of great technical brilliance, he is, at his best, a poet of
excitement and power.

John Keats, by contrast, was a poet so sensuous and physically specific that his early work, such as
Endymion (1818), could produce an over-luxuriant, cloying effect. As the program set out in his early poem
“Sleep and Poetry” shows, however, Keats was determined to discipline himself: even before February
1820, when he first began to cough blood, he may have known that he had not long to live, and he devoted
himself to the expression of his vision with feverish intensity. He experimented with many kinds of poems:
“Isabella” (published 1820), an adaptation of a tale by Giovanni Boccaccio, is a tour de force of
craftsmanship in its attempt to reproduce a medieval atmosphere and at the same time a poem involved in
contemporary politics. His epic fragment Hyperion (begun in 1818 and abandoned, published 1820; later
begun again and published posthumously as The Fall of Hyperion in 1856) has a new spareness of imagery,
but Keats soon found the style too Miltonic and decided to give himself up to what he called “other
sensations.” Some of these “other sensations” are found in the poems of 1819, Keats’s annus mirabilis:
“The Eve of St. Agnes” and the great odes “To a Nightingale,” “On a Grecian Urn,” and “To Autumn.”
These, with the Hyperion poems, represent the summit of Keats’s achievement, showing what has been
called “the disciplining of sensation into symbolic meaning,” the complex themes being handled with a
concrete richness of detail. His superb letters show the full range of the intelligence at work in his poetry.
George Gordon, Lord Byron, who differed from Shelley and Keats in themes and manner, was at one with
them in reflecting their shift toward “Mediterranean” topics. Having thrown down the gauntlet in his early
poem English Bards and Scotch Reviewers (1809), in which he directed particular scorn at poets of
sensibility and declared his own allegiance to Milton, Dryden, and Pope, he developed a poetry of dash and
flair, in many cases with a striking hero. His two longest poems, Childe Harold’s Pilgrimage (1812—18) and
Don Juan (1819-24), his masterpiece, provided alternative personae for himself, the one a bitter and
melancholy exile among the historic sites of Europe, the other a picaresque adventurer enjoying a series of
amorous adventures. The gloomy and misanthropic vein was further mined in dramatic poems such as
Manfred (1817) and Cain (1821), which helped to secure his reputation in Europe, but he is now
remembered best for witty, ironic, and less portentous writings, such as Beppo (1818), in which he first used
the ottava rima form. The easy, nonchalant, biting style developed there became a formidable device in Don
Juan and in his satire on Southey, The Vision of Judgment (1822).

The novel: from the Gothic novel to Austen and Scott
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The death of Tobias Smollett in 1771 brought an end to the first great period of novel writing in English.
Not until the appearance of Jane Austen’s Sense and Sensibility in 1811 and Sir Walter Scott’s Waverley in
1814 would there again be works of prose fiction that ranked with the masterpieces of Richardson, Fielding,
Sterne, and Smollett.
It is possible to suggest practical reasons for this 40-year partial eclipse. The war with France made paper
expensive, causing publishers in the 1790s and early 1800s to prefer short, dense forms, such as poetry. It
might also be argued, in more broadly cultural terms, that the comic and realistic qualities of the novel were
at odds with the new sensibility of Romanticism. But the problem was always one of quality rather than
quantity. Flourishing as a form of entertainment, the novel nevertheless underwent several important
developments in this period. One was the invention of the Gothic novel. Another was the appearance of a
politically engaged fiction in the years immediately before the French Revolution. A third was the rise of
women writers to the prominence that they have held ever since in prose fiction.
The sentimental tradition of Richardson and Sterne persisted until the 1790s with Henry Brooke’s The Fool
of Quality (1765-70), Henry Mackenzie’s The Man of Feeling (1771), and Charles Lamb’s A Tale of
Rosamund Gray and Old Blind Margaret (1798). Novels of this kind were, however, increasingly mocked in
the later years of the 18th century.
The comic realism of Fielding and Smollett continued in a more sporadic way. John Moore gave a
cosmopolitan flavour to the worldly wisdom of his predecessors in Zeluco (1786) and Mordaunt (1800).
Fanny Burney carried the comic realist manner into the field of female experience with the novels Evelina
(1778), Cecilia (1782), and Camilla (1796). Her discovery of the comic and didactic potential of a plot
charting a woman’s progress from the nursery to the altar would be important for several generations of
female novelists.
More striking than these continuations of previous modes, however, was Horace Walpole’s invention, in
The Castle of Otranto (1764), of what became known as the Gothic novel. Walpole’s intention was to
“blend” the fantastic plot of “ancient romance” with the realistic characterization of “modern™ (or novel)
romance. Characters would respond with terror to extraordinary events, and readers would vicariously
participate. Walpole’s innovation was not significantly imitated until the 1790s, when—perhaps because the
violence of the French Revolution created a taste for a correspondingly extreme mode of fiction—a torrent
of such works appeared.
The most important writer of these stories was Ann Radcliffe, who distinguished between “terror” and
“horror.” Terror “expands the soul” by its use of “uncertainty and obscurity.” Horror, on the other hand, is
actual and specific. Radcliffe’s own novels, especially The Mysteries of Udolpho (1794) and The Italian
(1797), were examples of the fiction of terror. Vulnerable heroines, trapped in ruined castles, are terrified by
supernatural perils that prove to be illusions.
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Jlekumus.
The post-Romantic and Victorian eras
Self-consciousness was the quality that John Stuart Mill identified, in 1838, as “the daemon of the men of
genius of our time.” Introspection was inevitable in the literature of an immediately Post-Romantic period,
and the age itself was as prone to self-analysis as were its individual authors. Hazlitt’s essays in The Spirit
of the Age (1825) were echoed by Mill’s articles of the same title in 1831, by Thomas Carlyle’s essays
“Signs of the Times” (1829) and “Characteristics” (1831), and by Richard Henry Horne’s New Spirit of the
Age in 1844.
This persistent scrutiny was the product of an acute sense of change. Britain had emerged from the long war
with France (1793—-1815) as a great power and as the world’s predominant economy. Visiting England in
1847, the American writer Ralph Waldo Emerson observed of the English that “the modern world is theirs.
They have made and make it day by day.”

This new status as the world’s first urban and industrialized society was responsible for the extraordinary
wealth, vitality, and self-confidence of the period. Abroad these energies expressed themselves in the
growth of the British Empire. At home they were accompanied by rapid social change and fierce intellectual
controversy.

The juxtaposition of this new industrial wealth with a new kind of urban poverty is only one of the
paradoxes that characterize this long and diverse period. In religion the climax of the Evangelical revival
coincided with an unprecedentedly severe set of challenges to faith. The idealism and transcendentalism of
Romantic thought were challenged by the growing prestige of empirical science and utilitarian moral
philosophy, a process that encouraged more-objective modes in literature. Realism would be one of the
great artistic movements of the era. In politics a widespread commitment to economic and personal freedom
was, nonetheless, accompanied by a steady growth in the power of the state. The prudery for which the
Victorian Age is notorious in fact went hand in hand with an equally violent immoralism, seen, for example,
in Algernon Charles Swinburne’s poetry or the writings of the Decadents. Most fundamentally of all, the
rapid change that many writers interpreted as progress inspired in others a fierce nostalgia. Enthusiastic
rediscoveries of ancient Greece, Elizabethan England, and, especially, the Middle Ages by writers, artists,
architects, and designers made this age of change simultaneously an age of active and determined
historicism.

John Stuart Mill caught this contradictory quality, with characteristic acuteness, in his essays on Jeremy
Bentham (1838) and Samuel Taylor Coleridge (1840). Every contemporary thinker, he argued, was indebted
to these two “seminal minds.” Yet Bentham, as the enduring voice of the Enlightenment, and Coleridge, as
the chief English example of the Romantic reaction against it, held diametrically opposed views.

A similar sense of sharp controversy is given by Carlyle in Sartor Resartus (1833-34). An eccentric
philosophical fiction in the tradition of Swift and Sterne, the book argues for a new mode of spirituality in
an age that Carlyle himself suggests to be one of mechanism. Carlyle’s choice of the novel form and the
book’s humour, generic flexibility, and political engagement point forward to distinctive characteristics of
Victorian literature.

Early Victorian literature: the age of the novel

Several major figures of English Romanticism lived on into this period. Coleridge died in 1834, De Quincey
in 1859. Wordsworth succeeded Southey as poet laureate in 1843 and held the post until his own death
seven years later. Posthumous publication caused some striking chronological anomalies. Percy Bysshe
Shelley’s “A Defence of Poetry” was not published until 1840. Keats’s letters appeared in 1848 and
Wordsworth’s Prelude in 1850.



Despite this persistence, critics of the 1830s felt that there had been a break in the English literary tradition,
which they identified with the death of Byron in 1824. The deaths of Austen in 1817 and Scott in 1832
should perhaps have been seen as even more significant, for the new literary era has, with justification, been
seen as the age of the novel. More than 60,000 works of prose fiction were published in Victorian Britain by
as many as 7,000 novelists. The three-volume format (or “three-decker”) was the standard mode of first
publication; it was a form created for sale to and circulation by lending libraries. It was challenged in the
1830s by the advent of serialization in magazines and by the publication of novels in 32-page monthly parts.
But only in the 1890s did the three-decker finally yield to the modern single-volume format.

Dickens

Charles Dickens first attracted attention with the descriptive essays and tales originally written for
newspapers, beginning in 1833, and collected as Sketches by “Boz” (1836). On the strength of this volume,
Dickens contracted to write a historical novel in the tradition of Scott (eventually published as Barnaby
Rudge in 1841). By chance his gifts were turned into a more distinctive channel. In February 1836 he agreed
to write the text for a series of comic engravings. The unexpected result was The Pickwick Papers
(1836-37), one of the funniest novels in English literature. By July 1837, sales of the monthly installments
exceeded 40,000 copies. Dickens’s extraordinary popular appeal and the enormous imaginative potential of
the Victorian novel were simultaneously established.

The chief technical features of Dickens’s fiction were also formed by this success. Serial publication
encouraged the use of multiple plot and required that each episode be individually shaped. At the same time
it produced an unprecedentedly close relationship between author and reader. Part dramatist, part journalist,
part mythmaker, and part wit, Dickens took the picaresque tradition of Smollett and Fielding and gave it a
Shakespearean vigour and variety.

His early novels have been attacked at times for sentimentality, melodrama, or shapelessness. They are now
increasingly appreciated for their comic or macabre zest and their poetic fertility. Dombey and Son
(1846—48) marks the beginning of Dickens’s later period. He thenceforth combined his gift for vivid
caricature with a stronger sense of personality, designed his plots more carefully, and used symbolism to
give his books greater thematic coherence. Of the masterpieces of the next decade, David Copperfield
(1849-50) uses the form of a fictional autobiography to explore the great Romantic theme of the growth and
comprehension of the self. Bleak House (1852—-53) addresses itself to law and litigiousness; Hard Times
(1854) is a Carlylean defense of art in an age of mechanism; and Little Dorrit (1855—-57) dramatizes the idea
of imprisonment, both literal and spiritual. Two great novels, both involved with issues of social class and
human worth, appeared in the 1860s: Great Expectations (1860—61) and Our Mutual Friend (1864—65). His
final book, The Mystery of Edwin Drood (published posthumously, 1870), was left tantalizingly
uncompleted at the time of his death.

Thackeray, Gaskell, and others

Unlike Dickens, William Makepeace Thackeray came from a wealthy and educated background. The loss of
his fortune at age 22, however, meant that he too learned his trade in the field of sketch writing and
occasional journalism. His early fictions were published as serials in Fraser’s Magazine or as contributions
to the great Victorian comic magazine Punch (founded 1841). For his masterpiece, Vanity Fair (1847—48),
however, he adopted Dickens’s procedure of publication in monthly parts. Thackeray’s satirical acerbity is
here combined with a broad narrative sweep, a sophisticated self-consciousness about the conventions of
fiction, and an ambitious historical survey of the transformation of English life in the years between the
Regency and the mid-Victorian period. His later novels never match this sharpness. Vanity Fair was
subtitled “A Novel Without a Hero.” Subsequently, it has been suggested, a more sentimental Thackeray
wrote novels without villains.

Elizabeth Gaskell began her career as one of the “Condition of England” novelists of the 1840s, responding
like Frances Trollope, Benjamin Disraeli, and Charles Kingsley to the economic crisis of that troubled
decade. Mary Barton (1848) and Ruth (1853) are both novels about social problems, as is North and South
(1854-55), although, like her later work—Sylvia’s Lovers (1863), Wives and Daughters (1864—66), and the
remarkable novella Cousin Phyllis (1864)—this book also has a psychological complexity that anticipates
George Eliot’s novels of provincial life.
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Political novels, religious novels, historical novels, sporting novels, Irish novels, crime novels, and comic
novels all flourished in this period. The years 1847-48, indeed, represent a pinnacle of simultaneous
achievement in English fiction. In addition to Vanity Fair, Dombey and Son, and Mary Barton, they saw the
completion of Disraeli’s trilogy of political novels—Coningsby (1844), Sybil (1845), and Tancred
(1847)—and the publication of first novels by Kingsley, Anne Bronté, Charlotte Bronté, Emily Bronté, and
Anthony Trollope. For the first time, literary genius appeared to be finding its most natural expression in
prose fiction, rather than in poetry or drama. By 1853 the poet Arthur Hugh Clough would concede that “the
modern novel is preferred to the modern poem.”

The Brontés

In many ways, however, the qualities of Romantic verse could be absorbed, rather than simply superseded,
by the Victorian novel. This is suggested clearly by the work of the Bront¢ sisters. Growing up in a remote
but cultivated vicarage in Yorkshire, they, as children, invented the imaginary kingdoms of Angria and
Gondal. These inventions supplied the context for many of the poems in their first, and pseudonymous,
publication, Poems by Currer, Ellis, and Acton Bell (1846). Their Gothic plots and Byronic passions also
informed the novels that began to be published in the following year.

Anne Bronté wrote of the painful reality of disagreeable experience, although both her novels have cheerful
romantic endings. Agnes Grey (1847) is a stark account of the working life of a governess, and The Tenant
of Wildfell Hall (1848) paints a grim picture of the heroine’s marriage to an abusive husband. Charlotte
Bronté, like her sisters, appears at first sight to have been writing a literal fiction of provincial life. In her
first novel, Jane Eyre (1847), for example, the heroine’s choice between sexual need and ethical duty
belongs very firmly to the mode of moral realism. But her hair’s-breadth escape from a bigamous marriage
with her employer and the death by fire of his mad first wife derive from the rather different tradition of the
Gothic novel. In Shirley (1849) Charlotte Bront€ strove to be, in her own words, “as unromantic as Monday
morning.” In Villette (1853) the distinctive Gothic elements return to lend this study of the limits of
stoicism an unexpected psychological intensity and drama.

Emily Bronté united these diverse traditions still more successfully in her only novel, Wuthering Heights
(1847). Closely observed regional detail, precisely handled plot, and a sophisticated use of multiple internal
narrators are combined with vivid imagery and an extravagantly Gothic theme. The result is a perfectly
achieved study of elemental passions and the strongest possible refutation of the assumption that the age of
the novel must also be an age of realism.

Robert Browning and Elizabeth Barrett Browning

Deeply influenced by Shelley, Robert Browning made two false starts. One was as a playwright in the 1830s
and ’40s. The other was as the late-Romantic poet of the confessional meditation Pauline (1833) and the
difficult though innovatory narrative poem Sordello (1840).

Browning found his individual and distinctively modern voice in 1842, with the volume Dramatic Lyrics.
As the title suggests, it was a collection of dramatic monologues, among them “Porphyria’s Lover,”
“Johannes Agricola in Meditation,” and “My Last Duchess.” The monologues make clear the radical
originality of Browning’s new manner: they involve the reader in sympathetic identification with the interior
processes of criminal or unconventional minds, requiring active rather than merely passive engagement in
the processes of moral judgment and self-discovery. More such monologues and some equally striking
lyrics make up Men and Women (1855).

In 1846 Browning married Elizabeth Barrett. Though now remembered chiefly for her love poems Sonnets
from the Portuguese (1850) and her experiment with the verse novel Aurora Leigh (1856; dated 1857), she
was in her own lifetime far better known than her husband. Her Poems (1844) established her as a leading
poet of the age. Casa Guidi Windows (1851) is a subtle reflection on her experience of Italian politics, and
“A Musical Instrument” (1862) is one of the century’s most memorable expressions of the difficulty of the
poet’s role. Only with the publication of Dramatis Personae (1864) did Robert Browning achieve the sort of
fame that Tennyson had enjoyed for more than 20 years. The volume contains, in “Rabbi Ben Ezra,” the
most extreme statement of Browning’s celebrated optimism. Hand in hand with this reassuring creed,
however, go the skeptical intelligence and the sense of the grotesque displayed in such poems as “Caliban
upon Setebos” and “Mr. Sludge, ‘The Medium.” ”
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His The Ring and the Book (1868—69) gives the dramatic monologue format unprecedented scope.
Published in parts, like a Dickens novel, it tells a sordid murder story in a way that both explores moral
issues and suggests the problematic nature of human knowledge. Browning’s work after this date, though
voluminous, is uneven.
Late Victorian literature

“The modern spirit,” Matthew Arnold observed in 1865, “is now awake.” In 1859 Charles Darwin had
published On the Origin of Species by Means of Natural Selection. Historians, philosophers, and scientists
were all beginning to apply the idea of evolution to new areas of study of the human experience. Traditional
conceptions of man’s nature and place in the world were, as a consequence, under threat. Walter Pater
summed up the process, in 1866, by stating that “Modern thought is distinguished from ancient by its
cultivation of the ‘relative’ spirit in place of the ‘absolute.” ”

The economic crisis of the 1840s was long past. But the fierce political debates that led first to the Second
Reform Act of 1867 and then to the battles for the enfranchisement of women were accompanied by a
deepening crisis of belief.

The novel

Late Victorian fiction may express doubts and uncertainties, but in aesthetic terms it displays a new
sophistication and self-confidence. The expatriate American novelist Henry James wrote in 1884 that until
recently the English novel had “had no air of having a theory, a conviction, a consciousness of itself behind
it.” Its acquisition of these things was due in no small part to Mary Ann Evans, better known as George
Eliot. Initially a critic and translator, she was influenced, after the loss of her Christian faith, by the ideas of
Ludwig Feuerbach and Auguste Comte. Her advanced intellectual interests combined with her sophisticated
sense of the novel form to shape her remarkable fiction. Her early novels—Adam Bede (1859), The Mill on
the Floss (1860), and Silas Marner (1861)—are closely observed studies of English rural life that offer, at
the same time, complex contemporary ideas and a subtle tracing of moral issues. Her masterpiece,
Middlemarch (1871-72), is an unprecedentedly full study of the life of a provincial town, focused on the
thwarted idealism of her two principal characters. George Eliot is a realist, but her realism involves a
scientific analysis of the interior processes of social and personal existence.

Her fellow realist Anthony Trollope published his first novel in 1847 but only established his distinctive
manner with The Warden (1855), the first of a series of six novels set in the fictional county of Barsetshire
and completed in 1867. This sequence was followed by a further series, the six-volume Palliser group
(1864-80), set in the world of British parliamentary politics. Trollope published an astonishing total of 47
novels, and his Autobiography (1883) is a uniquely candid account of the working life of a Victorian writer.

The third major novelist of the 1870s was George Meredith, who also worked as a poet, a journalist, and a
publisher’s reader. His prose style is eccentric and his achievement uneven. His greatest work of fiction,
The Egoist (1879), however, is an incisive comic novel that embodies the distinctive theory of the
corrective and therapeutic powers of laughter expressed in his lecture “The Idea of Comedy” (1877).

In the 1880s the three-volume novel, with its panoramic vistas and proliferating subplots, began to give way
to more narrowly focused one-volume novels. At the same time, a gap started to open between popular
fiction and the “literary” or “art” novel. The flowering of realist fiction was also accompanied, perhaps
inevitably, by a revival of its opposite, the romance. The 1860s had produced a new subgenre, the sensation
novel, seen at its best in the work of Wilkie Collins. Gothic novels and romances by Sheridan Le Fanu,
Robert Louis Stevenson, William Morris, and Oscar Wilde; utopian fiction by Morris and Samuel Butler;
and the early science fiction of H.G. Wells make it possible to speak of a full-scale romance revival.

Realism continued to flourish, however, sometimes encouraged by the example of European realist and
naturalist novelists. Both George Moore and George Gissing were influenced by Emile Zola, though both
also reacted against him. The 1890s saw intense concern with the social role of women, reflected in the
New Woman fiction of Grant Allen (The Woman Who Did, 1895), Sarah Grand (The Heavenly Twins,
1893), and George Egerton (Keynotes, 1893). The heroines of such texts breach conventional assumptions
by supporting woman suffrage, smoking, adopting ‘“rational” dress, and rejecting traditional double
standards in sexual behaviour.

26



The greatest novelist of this generation, however, was Thomas Hardy. His first published novel, Desperate
Remedies, appeared in 1871 and was followed by 13 more before he abandoned prose to publish (in the
20th century) only poetry. His major fiction consists of the tragic novels of rural life, The Mayor of
Casterbridge (1886), Tess of the D’Urbervilles (1891), and Jude the Obscure (1895). In these novels his
brilliant evocation of the landscape and people of his fictional Wessex is combined with a sophisticated
sense of the “ache of modernism.”

IIpakTn4yeckoe 3ansATHE.
OO6cyxeHue ciaenyromnux BOIPOCOB:
a) 1. High Victorian Literature (1830-1880).

2. Victorian Thinkers: Carlyle, Ruskin, Arnold.

3. Ch. Dickens.

4. E. Gaskell: a Habit of Stories.

5. W. Thackeray: Shifting Worlds of Imagination and Reality.
6. The Bronté Sisters.

7. A. Tennyson: the Unquiet Heart.

8. Pre-Raphaelite Poets: Modes of Self-Expression.

9. G. Meredith: a Change of Masks.

10. The Brownings.

11. G. Eliot and the Challenge of the Time.

12. J. Ruskin: Aesthetic and Critical Theories.

13. Edward Lear: a Wanderer.

14. L. Carroll: Reality and Wonderland.

b) 15. Late Victorian Literature.

16. Th. Hardy: Study of Mankind.

17. R. Stevenson: Transformations and Reality.

18. S. Butler: Satire and Psychology — a Version of Evolution.

3aganus 1J151 CAaMOCTOSITEJIbHOM PadoThlI.
a) mpouTeHue npousBeneHuit: «3anucku [lukBukckoro kiyday», «Omusep TBuct», «sBua Konnepduabay,
«bonpmme Hagexap» Y. lukkenca, «SApmapka Tmecnasus» V. Texkepeit, « xen Diip» L. bponre,
«I'po3oBoii nepeBan» J. bponre, «Mapu bapron» 3. I'ackemn, «MenpHuna Ha @nocce» 1. Dmmor, «Tace us
pona a Dpbepsuiuiein» T. [apau.
0) BeeHUE YUTATEILCKOTO THEBHUKA

B) CTYIEHT OCYILECTBISIET MOATOTOBKY K ONPOCY, TECTUPOBAHUIO, KOHTPOJIBHOW paboTe; MO >KEIaHUIO
TOTOBAT pedepaTsl, COOOIIEHUS, MPE3CHTALNN, AHATU3UPYET TEKCT.

4. Konrpoab 3HaHMI 00y4alOLINXCS M THIIOBbIE OLICHOYHbIE CPEICTBA
4.1. Pactipenenenue 0auioB:

7 cemecTp
*  TeKyLMH KOHTpoJb — 60 OanoB

*  KOHTpPOJIbHBIE Cpe3bl — 2 cpe3a: OaimoB, 10 6amioB

Pacnipenenenne 6aJiioB 10 3aaHMSIM:

No  [Ha3zBanue tembl | DopMbl Max. Mertoauka mpoBeIcHUS 3aHATHS U OLICHKU
Te | /BHJI y4eOHOH |TEKyIEro | KoJI-BO
MBI paboThI KOHTpoJsi | 0asuioB

/ cpe3sl
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on
Mpe3eHTaI|
3071

[IpesenTaruisi MOATOTaBIWMBAcTCS IO OJHOMY M3  BOIIPOCOB
MPaKTHYECKOTO 3aHATUSA. [Ipu BBICTYIUICHHMH C Tpe3cHTaIueH
Heo0X0MMO 0o0paiaTh BHUMaHUE Ha TAKUE MOMCHTHI KakK:

- COIEpKaHUE TMPE3CHTAIMU: AaKTYaIbHOCTh TEMBI, MOJHOTa e¢
PACKpBITUS,, CMEICIIOBOE COJICpXKaHHWE, COOTBETCTBHEC 3asBICHHON
TEMbl COMEPIKAHUIO, COOTBETCTBHE METOIUYCCKUM TPEOOBaHUSAM
(memu. CCBUIKM Ha PECypChl. COOTBETCTBUE COACDXKAHHUS W
JUTEpaTyphl), TpakTHYeCKas  HaNpaBICHHOCTh, COOTBETCTBUC
CoZlepaHMs 3asBICHHOW (opMe, aJCKBAaTHOCTh HCITOIb30BaHUS
TEXHUUYECKHUX CPEJCTB YUYEOHBIM 3aJa4yaM, TOCIEI0BaTeIbHOCTh U
JIOTUYHOCTH TIPE3CHTYEMOTO MaTepuana;

- odopMicHHE Tpe3eHTalMu: 00beM (ONTHUMAIBLHOE KOJIMYECTBO),
Mu3aiiH  (YMTAeMOCTh, HAJUYMe W COOTBETCTBHE TpaduKkd U
aHUMAaIlUY, 3ByKOBOE 0()OpMIICHUE, CTPYKTYPUPOBaHHE UH(POPMAIIHH,
COOTBETCTBHE  3asABICHHBIM  TpPeOOBaHUSAM),  OPUTHHAIBHOCTH
o opMIIeHUS, ICTETHUKA, UCTIOIH30BAHUE BOZMOKHOCTH TPOTPAMMHOMN
Cpelbl, COOTBETCTBUE CTaHIapTaM O(POPMIICHHUS;

- JINYHOCTHBIC Ka4eCTBA: OPATOPCKHUE CIOCOOHOCTU. COONIOACHHE
periaMeHTa, AMOIUOHAILHOCTh, YMEHHE OTBETUTh Ha BOIIPOCHI,
CUCTEMAaTH3UPOBaHHbIC, IIIyOOKHE ¥ TIOJHBIE 3HAHHUA TI0 BCEM
paszaenam mporpaMMmel:

- CONep)KaHUE BBICTYIUICHUS: JIOTHYHOCTh W3JIOKCHUS MarepHaa,
PacKphITHE TEMBI, JOCTYIMHOCTh W3JOXKEHUS, IPPEKTUBHOCTH
npumenenus cpenacte MKT, cmocoObl W ycloBHSI JTOCTHIKEHUS
pe3yabTaTUBHOCTU U 3(HD(HEKTUBHOCTH IS BBITIOJTHEHHS 33134 CBOCH
npoecCHOHALHOW WM Y4eOHOH NesATeNbHOCTH, J0Ka3aTeIbHOCTh
MPUHUMAEMbIX  pEIICHWH, yMEHHE  apryMEHTHpPOBAaTh  CBOM
3aKJIIOYEHHS, BBIBOJBL.

5 OamnoB — Tpe3eHTalusi COOTBETCTBYET TeME, CTPYKTypa H
oopMIICHHE OTBEYACT BBINICTICPEUNCICHHBIM TPEOOBAHUSIM, CTYJICHT
CBOOOMHO  BNIAJEET MarepualioM, JEMOHCTPUPYET TIIyOOKue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIPOCHI
WCIIONB3Ys MPO(ECCHOHATLHYIO TEPMHHOIOTHUIO

4 Oamma — TpE3CHTAlUS COOTBETCTBYET TEME, CTPYKTypa H
opopmiieHHE B  OCHOBHOM  OTBEYACT  BBIIICTICPCUNCIICHHBIM
TpeOOBaHUSAM, CTYACHT BIAJCET NPEACTABICHHBIM MAaTepPUAIIOM,
OTBEYAECT Ha 3aJIaHHBIC BOIPOCHI

3 Oamia — B CTPYKType ¥ O(OpPMICHHHM TNPE3CHTAI[MN HMECIOTCS
HeOpabOTKHM, Marepuan TMpPEICTaBICH B  MpE3eHTAllMH  HE
paIoHaIbHO, MAJI0 WLUTFOCTPATHBHOTO Marepuala, CTYIACHT BIaJecT
HEMOJTHOW WH(OpMaNUeld 1Mo TeMe, 3aTPyAHSeTCS C OTBETaMH Ha
3aJlaBacMbIC BOTIPOCHI

2 Oamnma - B CTPYKType W OQOPMIICHUHM MPE3CHTAIlMH WMCIOTCS
HeOpabOTKK, Marepuasl MPEJCTABJICH CIUIOIIHBIM TEKCTOM, Mallo
WJUTIOCTPATUBHOTO MaTepuaia, CTYICHT CIa0o BlaaeeT nHpopMaIluen
Mo TeMe, TMpH OTBETC HWCIOJNB3YeT 3arOTOBICHHBIA  TEKCT,
3aTPYIHACTCS C OTBETaMU Ha 3a/1aBacMbI€ BOIIPOCHI

1 Gamm - B CTpyKType W O(OPMICHHUH TPE3CHTAIUU HMECIOTCS
3HAYUTEIbHBIC HENOPa0OTKH, MarepHall IMPEJCTaBICH HE MO TEMe,
CIUIOIIHBIM TEKCTOM, MaJl0 WJUIIOCTPAaTUBHOTO MaTepuana, CTYISHT
cmabo BrageeT WHGOpPMAIMEH IO TEMe, MPH OTBETE HCIOIB3YET
3arOTOBJIEHHBIM TEKCT, HE MOXKET OTBeYaTh Ha IIOCTaBJIEHHBIE
JIOTIOJTHUTEIIEHBIE BOIIPOCHI
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[IpesenTaruisi MOATOTaBIWMBAcTCS IO OJHOMY M3  BOIIPOCOB
MPaKTHYECKOTO 3aHATUSA. [Ipu BBICTYIUICHHMH C Tpe3cHTaIueH
Heo0X0MMO 0o0paiaTh BHUMaHUE Ha TAKUE MOMCHTHI KakK:

- COIEpKaHUE TMPE3CHTAIMU: AaKTYaIbHOCTh TEMBI, MOJHOTa e¢
PACKpBITUS,, CMEICIIOBOE COJICpXKaHHWE, COOTBETCTBHEC 3asBICHHON
TEMbl COMEPIKAHUIO, COOTBETCTBHE METOIUYCCKUM TPEOOBaHUSAM
(memu. CCBUIKM Ha PECypChl. COOTBETCTBUE COACDXKAHHUS W
JUTEpaTyphl), TpakTHYeCKas  HaNpaBICHHOCTh, COOTBETCTBUC
CoZlepaHMs 3asBICHHOW (opMe, aJCKBAaTHOCTh HCITOIb30BaHUS
TEXHUUYECKHUX CPEJCTB YUYEOHBIM 3aJa4yaM, TOCIEI0BaTeIbHOCTh U
JIOTUYHOCTH TIPE3CHTYEMOTO MaTepuana;

- odopMicHHE Tpe3eHTalMu: 00beM (ONTHUMAIBLHOE KOJIMYECTBO),
Mu3aiiH  (YMTAeMOCTh, HAJUYMe W COOTBETCTBHE TpaduKkd U
aHUMAaIlUY, 3ByKOBOE 0()OpMIICHUE, CTPYKTYPUPOBaHHE UH(POPMAIIHH,
COOTBETCTBHE  3asABICHHBIM  TpPeOOBaHUSAM),  OPUTHHAIBHOCTH
o opMIIeHUS, ICTETHUKA, UCTIOIH30BAHUE BOZMOKHOCTH TPOTPAMMHOMN
Cpelbl, COOTBETCTBUE CTaHIapTaM O(POPMIICHHUS;

- JINYHOCTHBIC Ka4eCTBA: OPATOPCKHUE CIOCOOHOCTU. COONIOACHHE
periaMeHTa, AMOIUOHAILHOCTh, YMEHHE OTBETUTh Ha BOIIPOCHI,
CUCTEMAaTH3UPOBaHHbIC, IIIyOOKHE ¥ TIOJHBIE 3HAHHUA TI0 BCEM
paszaenam mporpaMMmel:

- CONep)KaHUE BBICTYIUICHUS: JIOTHYHOCTh W3JIOKCHUS MarepHaa,
PacKphITHE TEMBI, JOCTYIMHOCTh W3JOXKEHUS, IPPEKTUBHOCTH
npumenenus cpenacte MKT, cmocoObl W ycloBHSI JTOCTHIKEHUS
pe3yabTaTUBHOCTU U 3(HD(HEKTUBHOCTH IS BBITIOJTHEHHS 33134 CBOCH
npoecCHOHALHOW WM Y4eOHOH NesATeNbHOCTH, J0Ka3aTeIbHOCTh
MPUHUMAEMbIX  pEIICHWH, yMEHHE  apryMEHTHpPOBAaTh  CBOM
3aKJIIOYEHHS, BBIBOJBL.

5 OamnoB — Tpe3eHTalusi COOTBETCTBYET TeME, CTPYKTypa H
oopMIICHHE OTBEYACT BBINICTICPEUNCICHHBIM TPEOOBAHUSIM, CTYJICHT
CBOOOMHO  BNIAJEET MarepualioM, JEMOHCTPUPYET TIIyOOKue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIPOCHI
WCIIONB3Ys MPO(ECCHOHATLHYIO TEPMHHOIOTHUIO

4 Oamma — TpE3CHTAlUS COOTBETCTBYET TEME, CTPYKTypa H
opopmiieHHE B  OCHOBHOM  OTBEYACT  BBIIICTICPCUNCIICHHBIM
TpeOOBaHUSAM, CTYACHT BIAJCET NPEACTABICHHBIM MAaTepPUAIIOM,
OTBEYAECT Ha 3aJIaHHBIC BOIPOCHI

3 Oamia — B CTPYKType ¥ O(OpPMICHHHM TNPE3CHTAI[MN HMECIOTCS
HeOpabOTKHM, Marepuan TMpPEICTaBICH B  MpE3eHTAllMH  HE
paIoHaIbHO, MAJI0 WLUTFOCTPATHBHOTO Marepuala, CTYIACHT BIaJecT
HEMOJTHOW WH(OpMaNUeld 1Mo TeMe, 3aTPyAHSeTCS C OTBETaMH Ha
3aJlaBacMbIC BOTIPOCHI

2 Oamnma - B CTPYKType W OQOPMIICHUHM MPE3CHTAIlMH WMCIOTCS
HeOpabOTKK, Marepuasl MPEJCTABJICH CIUIOIIHBIM TEKCTOM, Mallo
WJUTIOCTPATUBHOTO MaTepuaia, CTYICHT CIa0o BlaaeeT nHpopMaIluen
Mo TeMe, TMpH OTBETC HWCIOJNB3YeT 3arOTOBICHHBIA  TEKCT,
3aTPYIHACTCS C OTBETaMU Ha 3a/1aBacMbI€ BOIIPOCHI

1 Gamm - B CTpyKType W O(OPMICHHUH TPE3CHTAIUU HMECIOTCS
3HAYUTEIbHBIC HENOPa0OTKH, MarepHall IMPEJCTaBICH HE MO TEMe,
CIUIOIIHBIM TEKCTOM, MaJl0 WJUIIOCTPAaTUBHOTO MaTepuana, CTYISHT
cmabo BrageeT WHGOpPMAIMEH IO TEMe, MPH OTBETE HCIOIB3YET
3arOTOBJIEHHBIM TEKCT, HE MOXKET OTBeYaTh Ha IIOCTaBJIEHHBIE
JIOTIOJTHUTEIIEHBIE BOIIPOCHI
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Kontpon
bHBII
cpe3(KOHT
PONBHBINI
cpe3)

KonTponbHbIii cpe3 paccuuTaH Ha LETI0E 3aHSTHUE.

CryneHTaM TpejyiaracTcs BBITOIHUTD PSJl 33JJaHUI pa3sHOro hopmara
o JABYM  mpoiineHHbIM TeMaM. Cpeau 3alaHuidl  BBIACISIOTCA
CJIEIYIOLIUE BUIBI:

- I1aTh JIEKCUYECKHE SKBUBAJICHTEI,

- IPUBECTH CUHOHUMBI/aHTOHUMBIL;

- BBIOpAaTh MPaBUJIBHBIN BApUAHT OTBETA;

- MPOYUTATh TEKCT MO JUTEPaType CTPaH H3y4aeMoro Ss3blKa U
OTBETUTh HAa BONPOCH (THMNA «IpaBJa/HEeNpaBia», BBHIOPATH
MIPaBWIBHBIN OTBET);

- HCIIPaBUTh CMBICIIOBBIC ONTUOKH B BHICKA3BIBAHUSIX;

- 1aTh TIOJIHBIE OTBETHI HA MOCTABJICHHBIE BOTIPOCHL U JIP.

10-9 GannoB — 3ajgaHue BBITIOTHEHO MOJTHOCTHIO, JOITyCKAaroTCs 1-2
OIIIMOKU.

8-6 0aIoB — 3a7aHME B II€JIOM BBIINOJHEHO, OJHAKO HMeEETCA 3-6
OIIIHOOK.

5-4 Oamma — 3agaHde BBITOIHEHO Ha 45-50 %, wuMerorcd
MHOTOYHCIeHHBIE omuoOku (7-10).
3-2 Oamma - 3aganue BemonHeHo Ha 20-25 %, wuMerorcd

MHOTOYHCIIeHHBIe omuoOku (11-15).

1 6amn — pabora BeimonHeHa Ha 10-15%. MHOTOUNCIICHHBIE OMTUOKU
3aTPYAHSIOT TOHUMAHHUE.

0 6ayoB — 3a1aHKE BHIMOJIHEHO MeHee yeM Ha 10 %.
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[IpesenTaruisi MOATOTaBIWMBAcTCS IO OJHOMY M3  BOIIPOCOB
MPaKTHYECKOTO 3aHATUSA. [Ipu BBICTYIUICHHMH C Tpe3cHTaIueH
Heo0X0MMO 0o0paiaTh BHUMaHUE Ha TAKUE MOMCHTHI KakK:

- COIEpKaHUE TMPE3CHTAIMU: AaKTYaIbHOCTh TEMBI, MOJHOTa e¢
PACKpBITUS,, CMEICIIOBOE COJICpXKaHHWE, COOTBETCTBHEC 3asBICHHON
TEMbl COMEPIKAHUIO, COOTBETCTBHE METOIUYCCKUM TPEOOBaHUSAM
(memu. CCBUIKM Ha PECypChl. COOTBETCTBUE COACDXKAHHUS W
JUTEpaTyphl), TpakTHYeCKas  HaNpaBICHHOCTh, COOTBETCTBUC
CoZlepaHMs 3asBICHHOW (opMe, aJCKBAaTHOCTh HCITOIb30BaHUS
TEXHUUYECKHUX CPEJCTB YUYEOHBIM 3aJa4yaM, TOCIEI0BaTeIbHOCTh U
JIOTUYHOCTH TIPE3CHTYEMOTO MaTepuana;

- odopMicHHE Tpe3eHTalMu: 00beM (ONTHUMAIBLHOE KOJIMYECTBO),
Mu3aiiH  (YMTAeMOCTh, HAJUYMe W COOTBETCTBHE TpaduKkd U
aHUMAaIlUY, 3ByKOBOE 0()OpMIICHUE, CTPYKTYPUPOBaHHE UH(POPMAIIHH,
COOTBETCTBHE  3asABICHHBIM  TpPeOOBaHUSAM),  OPUTHHAIBHOCTH
o opMIIeHUS, ICTETHUKA, UCTIOIH30BAHUE BOZMOKHOCTH TPOTPAMMHOMN
Cpelbl, COOTBETCTBUE CTaHIapTaM O(POPMIICHHUS;

- JINYHOCTHBIC Ka4eCTBA: OPATOPCKHUE CIOCOOHOCTU. COONIOACHHE
periaMeHTa, AMOIUOHAILHOCTh, YMEHHE OTBETUTh Ha BOIIPOCHI,
CUCTEMAaTH3UPOBaHHbIC, IIIyOOKHE ¥ TIOJHBIE 3HAHHUA TI0 BCEM
paszaenam mporpaMMmel:

- CONep)KaHUE BBICTYIUICHUS: JIOTHYHOCTh W3JIOKCHUS MarepHaa,
PacKphITHE TEMBI, JOCTYIMHOCTh W3JOXKEHUS, IPPEKTUBHOCTH
npumenenus cpenacte MKT, cmocoObl W ycloBHSI JTOCTHIKEHUS
pe3yabTaTUBHOCTU U 3(HD(HEKTUBHOCTH IS BBITIOJTHEHHS 33134 CBOCH
npoecCHOHALHOW WM Y4eOHOH NesATeNbHOCTH, J0Ka3aTeIbHOCTh
MPUHUMAEMbIX  pEIICHWH, yMEHHE  apryMEHTHpPOBAaTh  CBOM
3aKJIIOYEHHS, BBIBOJBL.

5 OamnoB — Tpe3eHTalusi COOTBETCTBYET TeME, CTPYKTypa H
oopMIICHHE OTBEYACT BBINICTICPEUNCICHHBIM TPEOOBAHUSIM, CTYJICHT
CBOOOMHO  BNIAJEET MarepualioM, JEMOHCTPUPYET TIIyOOKue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIPOCHI
WCIIONB3Ys MPO(ECCHOHATLHYIO TEPMHHOIOTHUIO

4 Oamma — TpE3CHTAlUS COOTBETCTBYET TEME, CTPYKTypa H
opopmiieHHE B  OCHOBHOM  OTBEYACT  BBIIICTICPCUNCIICHHBIM
TpeOOBaHUSAM, CTYACHT BIAJCET NPEACTABICHHBIM MAaTepPUAIIOM,
OTBEYAECT Ha 3aJIaHHBIC BOIPOCHI

3 Oamia — B CTPYKType ¥ O(OpPMICHHHM TNPE3CHTAI[MN HMECIOTCS
HeOpabOTKHM, Marepuan TMpPEICTaBICH B  MpE3eHTAllMH  HE
paIoHaIbHO, MAJI0 WLUTFOCTPATHBHOTO Marepuala, CTYIACHT BIaJecT
HEMOJTHOW WH(OpMaNUeld 1Mo TeMe, 3aTPyAHSeTCS C OTBETaMH Ha
3aJlaBacMbIC BOTIPOCHI

2 Oamnma - B CTPYKType W OQOPMIICHUHM MPE3CHTAIlMH WMCIOTCS
HeOpabOTKK, Marepuasl MPEJCTABJICH CIUIOIIHBIM TEKCTOM, Mallo
WJUTIOCTPATUBHOTO MaTepuaia, CTYICHT CIa0o BlaaeeT nHpopMaIluen
Mo TeMe, TMpH OTBETC HWCIOJNB3YeT 3arOTOBICHHBIA  TEKCT,
3aTPYIHACTCS C OTBETaMU Ha 3a/1aBacMbI€ BOIIPOCHI

1 Gamm - B CTpyKType W O(OPMICHHUH TPE3CHTAIUU HMECIOTCS
3HAYUTEIbHBIC HENOPa0OTKH, MarepHall IMPEJCTaBICH HE MO TEMe,
CIUIOIIHBIM TEKCTOM, MaJl0 WJUIIOCTPAaTUBHOTO MaTepuana, CTYISHT
cmabo BrageeT WHGOpPMAIMEH IO TEMe, MPH OTBETE HCIOIB3YET
3arOTOBJIEHHBIM TEKCT, HE MOXKET OTBeYaTh Ha IIOCTaBJIEHHBIE
JIOTIOJTHUTEIIEHBIE BOIIPOCHI
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[Ipoduns
aBTOpa

CTyneHTHl cO31AI0T MPOQMIM aBTOPOB — MHUCAaTeNeld M IOJTOB -
BenuxoOpuranuu. B npoduinbs BHOCUTCS OCHOBHasi OHMorpaduyueckas
nHOPMAIHS U IPOU3BEICHUS aBTOPA.

5-4 Gamna — B mpoduib BepHO BHeceHa WHGopmanus o0 aBTope,
¢dopmMa KpacoyHO M aKKypaTrHO Oo(opMiIeHa, UMEIOTCSl THUIIEPCCHUTKU
Ha UCTOYHUKHU.

3-2 Gamna — B mpouib B LIETOM BEPHO BHECeHa MHQOpManus oo
aBTope, (QopMa KpacoyHO M akKKypaTHO oOQOpMIICHa, HMEIOTCS
THIIEPCCHIIKY Ha CTOYHUKU. OJHaKO, MMeIoTCs HepoueTsl (1-2).

1 Gamn — B odopmicHHH NPOGUIST HMEIOTCSI MHOXECTBEHHBIC
omuOKK (OTCYTCTBYIOT 3 M OoJiee KOMIOHEHTa), IPO(QHIIL BU3yaJIbHO
TJIOXO BOCIIPUHUMAETCS, OTCYTCTBYIOT THIIEPCCHUIKH.
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AHrnurnckas
JTUTEeparypa
nepuoaa
IIpocsemienus
(1690-1780).

IToaroros
Ka
AIEKTPOHH
on
Mpe3eHTaI|
3071

[IpesenTaruisi MOATOTaBIWMBAcTCS IO OJHOMY M3  BOIIPOCOB
MPaKTHYECKOTO 3aHATUSA. [Ipu BBICTYIUICHHMH C Tpe3cHTaIueH
Heo0X0MMO 0o0paiaTh BHUMaHUE Ha TAKUE MOMCHTHI KakK:

- COIEpKaHUE TMPE3CHTAIMU: AaKTYaIbHOCTh TEMBI, MOJHOTa e¢
PACKpBITUS,, CMEICIIOBOE COJICpXKaHHWE, COOTBETCTBHEC 3asBICHHON
TEMbl COMEPIKAHUIO, COOTBETCTBHE METOIUYCCKUM TPEOOBaHUSAM
(memu. CCBUIKM Ha PECypChl. COOTBETCTBUE COACDXKAHHUS W
JUTEpaTyphl), TpakTHYeCKas  HaNpaBICHHOCTh, COOTBETCTBUC
CoZlepaHMs 3asBICHHOW (opMe, aJCKBAaTHOCTh HCITOIb30BaHUS
TEXHUUYECKHUX CPEJCTB YUYEOHBIM 3aJa4yaM, TOCIEI0BaTeIbHOCTh U
JIOTUYHOCTH TIPE3CHTYEMOTO MaTepuana;

- odopMicHHE Tpe3eHTalMu: 00beM (ONTHUMAIBLHOE KOJIMYECTBO),
Mu3aiiH  (YMTAeMOCTh, HAJUYMe W COOTBETCTBHE TpaduKkd U
aHUMAaIlUY, 3ByKOBOE 0()OpMIICHUE, CTPYKTYPUPOBaHHE UH(POPMAIIHH,
COOTBETCTBHE  3asABICHHBIM  TpPeOOBaHUSAM),  OPUTHHAIBHOCTH
o opMIIeHUS, ICTETHUKA, UCTIOIH30BAHUE BOZMOKHOCTH TPOTPAMMHOMN
Cpelbl, COOTBETCTBUE CTaHIapTaM O(POPMIICHHUS;

- JINYHOCTHBIC Ka4eCTBA: OPATOPCKHUE CIOCOOHOCTU. COONIOACHHE
periaMeHTa, AMOIUOHAILHOCTh, YMEHHE OTBETUTh Ha BOIIPOCHI,
CUCTEMAaTH3UPOBaHHbIC, IIIyOOKHE ¥ TIOJHBIE 3HAHHUA TI0 BCEM
paszaenam mporpaMMmel:

- CONep)KaHUE BBICTYIUICHUS: JIOTHYHOCTh W3JIOKCHUS MarepHaa,
PacKphITHE TEMBI, JOCTYIMHOCTh W3JOXKEHUS, IPPEKTUBHOCTH
npumenenus cpenacte MKT, cmocoObl W ycloBHSI JTOCTHIKEHUS
pe3yabTaTUBHOCTU U 3(HD(HEKTUBHOCTH IS BBITIOJTHEHHS 33134 CBOCH
npoecCHOHALHOW WM Y4eOHOH NesATeNbHOCTH, J0Ka3aTeIbHOCTh
MPUHUMAEMbIX  pEIICHWH, yMEHHE  apryMEHTHpPOBAaTh  CBOM
3aKJIIOYEHHS, BBIBOJBL.

5 OamnoB — Tpe3eHTalusi COOTBETCTBYET TeME, CTPYKTypa H
oopMIICHHE OTBEYACT BBINICTICPEUNCICHHBIM TPEOOBAHUSIM, CTYJICHT
CBOOOMHO  BNIAJEET MarepualioM, JEMOHCTPUPYET TIIyOOKue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIPOCHI
WCIIONB3Ys MPO(ECCHOHATLHYIO TEPMHHOIOTHUIO

4 Oamma — TpE3CHTAlUS COOTBETCTBYET TEME, CTPYKTypa H
opopmiieHHE B  OCHOBHOM  OTBEYACT  BBIIICTICPCUNCIICHHBIM
TpeOOBaHUSAM, CTYACHT BIAJCET NPEACTABICHHBIM MAaTepPUAIIOM,
OTBEYAECT Ha 3aJIaHHBIC BOIPOCHI

3 Oamia — B CTPYKType ¥ O(OpPMICHHHM TNPE3CHTAI[MN HMECIOTCS
HeOpabOTKHM, Marepuan TMpPEICTaBICH B  MpE3eHTAllMH  HE
paIoHaIbHO, MAJI0 WLUTFOCTPATHBHOTO Marepuala, CTYIACHT BIaJecT
HEMOJTHOW WH(OpMaNUeld 1Mo TeMe, 3aTPyAHSeTCS C OTBETaMH Ha
3aJlaBacMbIC BOTIPOCHI

2 Oamnma - B CTPYKType W OQOPMIICHUHM MPE3CHTAIlMH WMCIOTCS
HeOpabOTKK, Marepuasl MPEJCTABJICH CIUIOIIHBIM TEKCTOM, Mallo
WJUTIOCTPATUBHOTO MaTepuaia, CTYICHT CIa0o BlaaeeT nHpopMaIluen
Mo TeMe, TMpH OTBETC HWCIOJNB3YeT 3arOTOBICHHBIA  TEKCT,
3aTPYIHACTCS C OTBETaMU Ha 3a/1aBacMbI€ BOIIPOCHI

1 Gamm - B CTpyKType W O(OPMICHHUH TPE3CHTAIUU HMECIOTCS
3HAYUTEIbHBIC HENOPa0OTKH, MarepHall IMPEJCTaBICH HE MO TEMe,
CIUIOIIHBIM TEKCTOM, MaJl0 WJUIIOCTPAaTUBHOTO MaTepuana, CTYISHT
cmabo BrageeT WHGOpPMAIMEH IO TEMe, MPH OTBETE HCIOIB3YET
3arOTOBJIEHHBIM TEKCT, HE MOXKET OTBeYaTh Ha IIOCTaBJIEHHBIE
JIOTIOJTHUTEIIEHBIE BOIIPOCHI
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BericTymie
HUE C

pedeparo
M

VYcTHOE BBHICTYNJIGHHWE aBTOpa MO pesyabraraM Jokiana/pedepara
COCPEJOTOYEHO Ha MNPUHIWIHNAIBHBIX BOMpOCaX, TaKUX Kak:
aKTyaJIbHOCTh TEMBI HCCIICIOBAHUS; METOAOJNIOTHUECKUH amnmapar u
OCHOBHBIE HAy4YHBIC MOIXOAbl (LIKOJBI), 3aHUMABIIHUECS PEIICHHEM
BOIIPOCOB; HOBM3Ha  PabOTHI u OCHOBHBIE BBIBOJIBI,
chopMyIHpPOBaHHBIE B XO€ U3yUEHHS MaTepuaa.

WnpuBuayaneHasl 3aliMTa IMPEAONaraeT PacKphITHE JHYHOCTHOTO
acriekTa aBTopa JAokinana/pedepara B xone pabOThl Hal TEMOM.
Heo6xomumo o00ocHOBaTe BHIOOpP TEMBI M NPHBECTH COOCTBEHHBIE
METOIBl W CHOocoObl paboThl Haa MpoOJIEeMOW, BHIHECEHHOH B
3ariaBue. [IpuBeleHB OpUTMHANBHBIE HAXOIKH, COOCTBEHHBIE
CY)KOCHMs, HWHTEpecHble (akThl W HIEH, IOJYYCHHBIE B XOJC
pa3paboTku Matepuana. B mokmage OomkHAa OBITH  OTpakeHa
JUYHOCTHAs 3HAYMMOCTh TMPOACTaHHOW pabOTBl W  HAMEYEHBI
MEPCIEKTUBEI MPOIOKEHHS MCCIIeIOBAHUSL. BozmoxHBI
Mpe3eHTaINH, Pa3AaTOUYHBIH MaTeprall, CIalasl U T.1.

5 0aJIoB — CTYOEHT IPaMOTHO BBICTPAaWBAET JIOTUKY CBOETO JOKJana
mo MarepuanaMm pedepara, pacKpblBaeT TEMY HCCIIEIOBaHUS,
ONUpAsCh HA PE3YyIbTaThl TEOPETHYECKHMX W  SMIUPUYECCKUX
WCCIIEIOBAaHUI COBPEMEHHON COLMOJIOTHU 00pa30BaHUs MOCIEIHUX
3-5 ner, OeMOHCTpPHpPYET OpHWIHHAJbHBIE HAaXOAKH B PELICHUU
poOIeMBl, HaMEYCHBI MEPCIEKTUBEI HCCIIeIOBaHUS,
MPOIEMOHCTPUPOBAHEl ~ XOPOIIME  OpaTOpCKUE  CHOCOOHOCTH,
BBICTYIUICHHE  COINPOBOXKIACTCA  MPE3EHTAUMed  MOJyYeHHBIX
pe3ynbTaToB. [ paMOTHBIE OTBETHI HA TOTOTHUTEIBHBIE BOIPOCH

4 Oamna - CTYOEHT 'PaMOTHO BBICTPAaWBaeT JIOTMKY CBOETO JOKJIaaa
mo MarepuanaMm pedepara, pacKpblBaeT TEMY HCCIIEIOBaHUS,
ONUPAsCh Ha PE3yJbTaThl TEOPETHYECKUX WM SMIHUPUICCKUX
WCCIIEIOBAaHNI COBPEMEHHON COLMOIOTUN 00pa30BaHUs MOCIEIHUX 5
JIET, IEMOHCTPUPYET OTIENbHbIC OPUTHHAIEHBIE HAXOAKH B PEIICHUN
npoOiIeMbl, TEPCIEKTUBBI HCCIENOBAHUS HAMEUEHBl OTACIBHBIMU
LITPUXaMH, MPOIEMOHCTPUPOBAHBI Xoporue OpaTopcKue
CIOCOOHOCTH,  BBICTYIUIGHHE  CONPOBOXIACTCS  Ipe3eHTanuei
MOJTYYEHHBIX PE3yabTaToB. JlaHBI rpaMOTHBIC OTBETHI HA OTACIBbHEBIC
JOTIOJTHUTENIbHBIE BOITPOCHI

3 Gaya - JIOTMKA BBICTYIUICHHUS B OTAENBHBIX MECTax HapyIlIaeTcs,
TeMa WCCIEeNOBaHUS PACKPBIBACTCS, ONHUPAsCh Ha Pe3yJabTaThl
TEOPETUYECKUX  MCCIEJOBAaHMA  COBPEMEHHOW  COLMOJIIOTUH
obpazoBanusi mocieaHux 10 JeT, OTCYTCTBYIOT OpUTMHAJIBHBIC
HaxXOAKH B pEIIEHHH MpoOJIeMbl, MEPCHEKTUBBI HCCICAOBAHUS
HaMEYEHbl MMyHKTUPHO, MPOIEMOHCTPUPOBAHBI CPETHHE OpPaTOPCKHUE
CIOCOOHOCTH,  BBICTYIUIGHHE  CONPOBOXIACTCS  Ipe3eHTanuei
MOJTYYEHHBIX PE3YJIBTaTOB, OTBETHI HA BOIPOCHI TPEOYIOT YTOUHECHUSI.
2 Oamna — TpeACTaBICHHBIE PE3yJbTaTbl B Macce CBOEH He HOBBI,
OTBET MPEACTABISIET COOOH MPOCTOE 3aYUTHIBAHUE TEKCTA, OTACIbHEIE
OTBETHI Ha JIOTIOJIHUTEIILHBIE BOMPOCHI TPEOYIOT YTOUHEHUS

1 Gasn - mpeacTaBICHHBIE PE3YABTAThl B Macce CBOCH HEe HOBBI, OTBET
npeacTaBisgeT co0oil MPOCTOE 3auWTHIBAHME TEKCTa, CTYACHT HeE
MOXET JIaTh OTBETHI Ha JOIOIHUTEIBHBIE BOIPOCH
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AHrnurnckas
nuTeparypa
nepuoaa
PomanTnsma

(1780-1830).

IToaroros
Ka
AIEKTPOHH
on
Mpe3eHTaI|
3071

[IpesenTaruisi MOATOTaBIWMBAcTCS IO OJHOMY M3  BOIIPOCOB
MPaKTHYECKOTO 3aHATUSA. [Ipu BBICTYIUICHHMH C Tpe3cHTaIueH
Heo0X0MMO 0o0paiaTh BHUMaHUE Ha TAKUE MOMCHTHI KakK:

- COIEpKaHUE TMPE3CHTAIMU: AaKTYaIbHOCTh TEMBI, MOJHOTa e¢
PACKpBITUS,, CMEICIIOBOE COJICpXKaHHWE, COOTBETCTBHEC 3asBICHHON
TEMbl COMEPIKAHUIO, COOTBETCTBHE METOIUYCCKUM TPEOOBaHUSAM
(memu. CCBUIKM Ha PECypChl. COOTBETCTBUE COACDXKAHHUS W
JUTEpaTyphl), TpakTHYeCKas  HaNpaBICHHOCTh, COOTBETCTBUC
CoZlepaHMs 3asBICHHOW (opMe, aJCKBAaTHOCTh HCITOIb30BaHUS
TEXHUUYECKHUX CPEJCTB YUYEOHBIM 3aJa4yaM, TOCIEI0BaTeIbHOCTh U
JIOTUYHOCTH TIPE3CHTYEMOTO MaTepuana;

- odopMicHHE Tpe3eHTalMu: 00beM (ONTHUMAIBLHOE KOJIMYECTBO),
Mu3aiiH  (YMTAeMOCTh, HAJUYMe W COOTBETCTBHE TpaduKkd U
aHUMAaIlUY, 3ByKOBOE 0()OpMIICHUE, CTPYKTYPUPOBaHHE UH(POPMAIIHH,
COOTBETCTBHE  3asABICHHBIM  TpPeOOBaHUSAM),  OPUTHHAIBHOCTH
o opMIIeHUS, ICTETHUKA, UCTIOIH30BAHUE BOZMOKHOCTH TPOTPAMMHOMN
Cpelbl, COOTBETCTBUE CTaHIapTaM O(POPMIICHHUS;

- JINYHOCTHBIC Ka4eCTBA: OPATOPCKHUE CIOCOOHOCTU. COONIOACHHE
periaMeHTa, AMOIUOHAILHOCTh, YMEHHE OTBETUTh Ha BOIIPOCHI,
CUCTEMAaTH3UPOBaHHbIC, IIIyOOKHE ¥ TIOJHBIE 3HAHHUA TI0 BCEM
paszaenam mporpaMMmel:

- CONep)KaHUE BBICTYIUICHUS: JIOTHYHOCTh W3JIOKCHUS MarepHaa,
PacKphITHE TEMBI, JOCTYIMHOCTh W3JOXKEHUS, IPPEKTUBHOCTH
npumenenus cpenacte MKT, cmocoObl W ycloBHSI JTOCTHIKEHUS
pe3yabTaTUBHOCTU U 3(HD(HEKTUBHOCTH IS BBITIOJTHEHHS 33134 CBOCH
npoecCHOHALHOW WM Y4eOHOH NesATeNbHOCTH, J0Ka3aTeIbHOCTh
MPUHUMAEMbIX  pEIICHWH, yMEHHE  apryMEHTHpPOBAaTh  CBOM
3aKJIIOYEHHS, BBIBOJBL.

5 OamnoB — Tpe3eHTalusi COOTBETCTBYET TeME, CTPYKTypa H
oopMIICHHE OTBEYACT BBINICTICPEUNCICHHBIM TPEOOBAHUSIM, CTYJICHT
CBOOOMHO  BNIAJEET MarepualioM, JEMOHCTPUPYET TIIyOOKue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIPOCHI
WCIIONB3Ys MPO(ECCHOHATLHYIO TEPMHHOIOTHUIO

4 Oamma — TpE3CHTAlUS COOTBETCTBYET TEME, CTPYKTypa H
opopmiieHHE B  OCHOBHOM  OTBEYACT  BBIIICTICPCUNCIICHHBIM
TpeOOBaHUSAM, CTYACHT BIAJCET NPEACTABICHHBIM MAaTepPUAIIOM,
OTBEYAECT Ha 3aJIaHHBIC BOIPOCHI

3 Oamia — B CTPYKType ¥ O(OpPMICHHHM TNPE3CHTAI[MN HMECIOTCS
HeOpabOTKHM, Marepuan TMpPEICTaBICH B  MpE3eHTAllMH  HE
paIoHaIbHO, MAJI0 WLUTFOCTPATHBHOTO Marepuala, CTYIACHT BIaJecT
HEMOJTHOW WH(OpMaNUeld 1Mo TeMe, 3aTPyAHSeTCS C OTBETaMH Ha
3aJlaBacMbIC BOTIPOCHI

2 Oamnma - B CTPYKType W OQOPMIICHUHM MPE3CHTAIlMH WMCIOTCS
HeOpabOTKK, Marepuasl MPEJCTABJICH CIUIOIIHBIM TEKCTOM, Mallo
WJUTIOCTPATUBHOTO MaTepuaia, CTYICHT CIa0o BlaaeeT nHpopMaIluen
Mo TeMe, TMpH OTBETC HWCIOJNB3YeT 3arOTOBICHHBIA  TEKCT,
3aTPYIHACTCS C OTBETaMU Ha 3a/1aBacMbI€ BOIIPOCHI

1 Gamm - B CTpyKType W O(OPMICHHUH TPE3CHTAIUU HMECIOTCS
3HAYUTEIbHBIC HENOPa0OTKH, MarepHall IMPEJCTaBICH HE MO TEMe,
CIUIOIIHBIM TEKCTOM, MaJl0 WJUIIOCTPAaTUBHOTO MaTepuana, CTYISHT
cmabo BrageeT WHGOpPMAIMEH IO TEMe, MPH OTBETE HCIOIB3YET
3arOTOBJIEHHBIM TEKCT, HE MOXKET OTBeYaTh Ha IIOCTaBJIEHHBIE
JIOTIOJTHUTEIIEHBIE BOIIPOCHI




36

[Ipoduns
aBTOpa

CTyneHTHl cO31AI0T MPOQMIM aBTOPOB — MHUCAaTeNeld M IOJTOB -
BenuxoOpuranuu. B npoduinbs BHOCUTCS OCHOBHasi OHMorpaduyueckas
nHOPMAIHS U IPOU3BEICHUS aBTOPA.

5-4 Gamna — B mpoduib BepHO BHeceHa WHGopmanus o0 aBTope,
¢dopmMa KpacoyHO M aKKypaTrHO Oo(opMiIeHa, UMEIOTCSl THUIIEPCCHUTKU
Ha UCTOYHUKHU.

3-2 Gamna — B mpouib B LIETOM BEPHO BHECeHa MHQOpManus oo
aBTope, (QopMa KpacoyHO M akKKypaTHO oOQOpMIICHa, HMEIOTCS
THIIEPCCHIIKY Ha CTOYHUKU. OJHaKO, MMeIoTCs HepoueTsl (1-2).

1 Gamn — B odopmicHHH NPOGUIST HMEIOTCSI MHOXECTBEHHBIC
omuOKK (OTCYTCTBYIOT 3 M OoJiee KOMIOHEHTa), IPO(QHIIL BU3yaJIbHO
TJIOXO BOCIIPUHUMAETCS, OTCYTCTBYIOT THIIEPCCHUIKH.

Buxropuanckas
JIuTeparypa
(1830-1900).

Kontpon
bHBII
cpe3(KOHT
PONBHBIN
cpe3)

10

CryneHTaM TpejyiaracTcs BBITOIHUTD PSJl 33JJaHUI pa3HOro hopmara
o JABYM  MpoiineHHbIM TeMaM. Cpeau 3alaHuidl  BBIACISIOTCA
CJIEIYIOLIUE BUIBI:

- 1aTh JIEKCUYECKHE DKBHUBAJICHTEI,

- IPUBECTH CHHOHUMBI/aHTOHUMBI;

- BBIOpAaTh NMPaBUIBHBIN BApUAHT OTBETA;

- MPOYUTaTh TEKCT MO JUTEPaType CTPaH H3y4aeMoro Ss3blKa U
OTBETUTh HAa BONPOCH (THMNA «IpaBJa/HeNpaBia», BHIOPATH
MIPaBWJIBHBIN OTBET);

- HCIIPaBUTh CMBICIOBBIC ONTUOKH B BHICKA3BIBAHUSIX;

- 1aTh TIOJIHBIE OTBETHI HA MOCTABJICHHBIE BOTIPOCHL U JIP.

10-9 GannoB — 3ajgaHue BBITIOTHEHO MOJTHOCTHIO, JOITyCKAaroTCs 1-2
OIIIMOKU.

8-6 0aIoB — 3aJaHME B II€JIOM BBIINOJHEHO, OJHAKO HMeEETCA 3-6
OIIIHOOK.

5-4 Oamma — 3agaHde BBITOIHEHO Ha 45-50 %, wuMerorcd
MHOTOYHCIeHHBIE omuoOku (7-10).
3-2 Oamma - 3aganue BemonHeHo Ha 20-25 %, wuMerorcd

MHOTOYHCIIeHHbIe omuoOku (11-15).

1 6amn — pabora BeimonHeHa Ha 10-15%. MHOTOUNCIICHHBIE OMTUOKH
3aTPYAHSIOT TOHUMAHHUE.

0 GayoB — 3a1aHKE BHIMTOJIHEHO MeHee yeM Ha 10 %.
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IToaroros
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[IpesenTaruisi MOATOTaBIWMBAcTCS IO OJHOMY M3  BOIIPOCOB
MPaKTHYECKOTO 3aHATUSA. [Ipu BBICTYIUICHHMH C Tpe3cHTaIueH
Heo0X0MMO 0o0paiaTh BHUMaHUE Ha TAKUE MOMCHTHI KakK:

- COIEpKaHUE TMPE3CHTAIMU: AaKTYaIbHOCTh TEMBI, MOJHOTa e¢
PACKpBITUS,, CMEICIIOBOE COJICpXKaHHWE, COOTBETCTBHEC 3asBICHHON
TEMbl COMEPIKAHUIO, COOTBETCTBHE METOIUYCCKUM TPEOOBaHUSAM
(memu. CCBUIKM Ha PECypChl. COOTBETCTBUE COACDXKAHHUS W
JUTEpaTyphl), TpakTHYeCKas  HaNpaBICHHOCTh, COOTBETCTBUC
CoZlepaHMs 3asBICHHOW (opMe, aJCKBAaTHOCTh HCITOIb30BaHUS
TEXHUUYECKHUX CPEJCTB YUYEOHBIM 3aJa4yaM, TOCIEI0BaTeIbHOCTh U
JIOTUYHOCTH TIPE3CHTYEMOTO MaTepuana;

- odopMicHHE Tpe3eHTalMu: 00beM (ONTHUMAIBLHOE KOJIMYECTBO),
Mu3aiiH  (YMTAeMOCTh, HAJUYMe W COOTBETCTBHE TpaduKkd U
aHUMAaIlUY, 3ByKOBOE 0()OpMIICHUE, CTPYKTYPUPOBaHHE UH(POPMAIIHH,
COOTBETCTBHE  3asABICHHBIM  TpPeOOBaHUSAM),  OPUTHHAIBHOCTH
o opMIIeHUS, ICTETHUKA, UCTIOIH30BAHUE BOZMOKHOCTH TPOTPAMMHOMN
Cpelbl, COOTBETCTBUE CTaHIapTaM O(POPMIICHHUS;

- JINYHOCTHBIC Ka4eCTBA: OPATOPCKHUE CIOCOOHOCTU. COONIOACHHE
periaMeHTa, AMOIUOHAILHOCTh, YMEHHE OTBETUTh Ha BOIIPOCHI,
CUCTEMAaTH3UPOBaHHbIC, IIIyOOKHE ¥ TIOJHBIE 3HAHHUA TI0 BCEM
paszaenam mporpaMMmel:

- CONep)KaHUE BBICTYIUICHUS: JIOTHYHOCTh W3JIOKCHUS MarepHaa,
PacKphITHE TEMBI, JOCTYIMHOCTh W3JOXKEHUS, IPPEKTUBHOCTH
npumenenus cpenacte MKT, cmocoObl W ycloBHSI JTOCTHIKEHUS
pe3yabTaTUBHOCTU U 3(HD(HEKTUBHOCTH IS BBITIOJTHEHHS 33134 CBOCH
npoecCHOHALHOW WM Y4eOHOH NesATeNbHOCTH, J0Ka3aTeIbHOCTh
MPUHUMAEMbIX  pEIICHWH, yMEHHE  apryMEHTHpPOBAaTh  CBOM
3aKJIIOYEHHS, BBIBOJBL.

5 OamnoB — Tpe3eHTalusi COOTBETCTBYET TeME, CTPYKTypa H
oopMIICHHE OTBEYACT BBINICTICPEUNCICHHBIM TPEOOBAHUSIM, CTYJICHT
CBOOOMHO  BNIAJEET MarepualioM, JEMOHCTPUPYET TIIyOOKue,
CUCTEMAaTHU3UPOBAaHHBIC 3HAHUS, CBOOOMHO OTBEYACT HA BOIPOCHI
WCIIONB3Ys MPO(ECCHOHATLHYIO TEPMHHOIOTHUIO

4 Oamma — TpE3CHTAlUS COOTBETCTBYET TEME, CTPYKTypa H
opopmiieHHE B  OCHOBHOM  OTBEYACT  BBIIICTICPCUNCIICHHBIM
TpeOOBaHUSAM, CTYACHT BIAJCET NPEACTABICHHBIM MAaTepPUAIIOM,
OTBEYAECT Ha 3aJIaHHBIC BOIPOCHI

3 Oamia — B CTPYKType ¥ O(OpPMICHHHM TNPE3CHTAI[MN HMECIOTCS
HeOpabOTKHM, Marepuan TMpPEICTaBICH B  MpE3eHTAllMH  HE
paIoHaIbHO, MAJI0 WLUTFOCTPATHBHOTO Marepuala, CTYIACHT BIaJecT
HEMOJTHOW WH(OpMaNUeld 1Mo TeMe, 3aTPyAHSeTCS C OTBETaMH Ha
3aJlaBacMbIC BOTIPOCHI

2 Oamnma - B CTPYKType W OQOPMIICHUHM MPE3CHTAIlMH WMCIOTCS
HeOpabOTKK, Marepuasl MPEJCTABJICH CIUIOIIHBIM TEKCTOM, Mallo
WJUTIOCTPATUBHOTO MaTepuaia, CTYICHT CIa0o BlaaeeT nHpopMaIluen
Mo TeMe, TMpH OTBETC HWCIOJNB3YeT 3arOTOBICHHBIA  TEKCT,
3aTPYIHACTCS C OTBETaMU Ha 3a/1aBacMbI€ BOIIPOCHI

1 Gamm - B CTpyKType W O(OPMICHHUH TPE3CHTAIUU HMECIOTCS
3HAYUTEIbHBIC HENOPa0OTKH, MarepHall IMPEJCTaBICH HE MO TEMe,
CIUIOIIHBIM TEKCTOM, MaJl0 WJUIIOCTPAaTUBHOTO MaTepuana, CTYISHT
cmabo BrageeT WHGOpPMAIMEH IO TEMe, MPH OTBETE HCIOIB3YET
3arOTOBJIEHHBIM TEKCT, HE MOXKET OTBeYaTh Ha IIOCTaBJIEHHBIE
JIOTIOJTHUTEIIEHBIE BOIIPOCHI
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[Ipoduns
aBTOpa

CTyneHTHl cO31AI0T MPOQMIM aBTOPOB — MHUCAaTeNeld M IOJTOB -
BenuxoOpuranuu. B npoduinbs BHOCUTCS OCHOBHasi OHMorpaduyueckas
nHOPMAIHS U IPOU3BEICHUS aBTOPA.

5-4 Gamna — B mpoduib BepHO BHeceHa WHGopmanus o0 aBTope,
¢dopmMa KpacoyHO M aKKypaTrHO Oo(opMiIeHa, UMEIOTCSl THUIIEPCCHUTKU
Ha UCTOYHUKHU.

3-2 Gamna — B mpouib B LIETOM BEPHO BHECeHa MHQOpManus oo
aBTope, (QopMa KpacoyHO M akKKypaTHO oOQOpMIICHa, HMEIOTCS
THIIEPCCHIIKY Ha CTOYHUKU. OJHaKO, MMeIoTCs HepoueTsl (1-2).

1 Gamn — B odopmicHHH NPOGUIST HMEIOTCSI MHOXECTBEHHBIC
omuOKK (OTCYTCTBYIOT 3 M OoJiee KOMIOHEHTa), IPO(QHIIL BU3yaJIbHO
TJIOXO BOCIIPUHUMAETCS, OTCYTCTBYIOT THIIEPCCHUIKH.
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Pegepar

10

VYcTHOE BBHICTYNJIGHHWE aBTOpa MO pesyabraraM Jokiana/pedepara
COCPEJOTOYEHO Ha MNPUHIWIHNAIBHBIX BOMpOCaX, TaKUX Kak:
aKTyaJIbHOCTh TEMBI HCCIICIOBAHUS; METOAOJNIOTHUECKUH amnmapar u
OCHOBHBIE HAy4YHBIC MOIXOAbl (LIKOJBI), 3aHUMABIIHUECS PEIICHHEM
BOIIPOCOB; HOBM3Ha  PabOTHI u OCHOBHBIE BBIBOJIBI,
chopMyIHpPOBaHHBIE B XO€ U3yUEHHS MaTepuaa.

WnpuBuayaneHasl 3aliMTa IMPEAONaraeT PacKphITHE JHYHOCTHOTO
acriekTa aBTopa JAokinana/pedepara B xone pabOThl Hal TEMOM.
Heo6xomumo o00ocHOBaTe BHIOOpP TEMBI M NPHBECTH COOCTBEHHBIE
METOIBl W CHOocoObl paboThl Haa MpoOJIEeMOW, BHIHECEHHOH B
3ariaBue. [IpuBeleHB OpUTMHANBHBIE HAXOIKH, COOCTBEHHBIE
CY)KOCHMs, HWHTEpecHble (akThl W HIEH, IOJYYCHHBIE B XOJC
pa3paboTku Matepuana. B mokmage OomkHAa OBITH  OTpakeHa
JUYHOCTHAs 3HAYMMOCTh TMPOACTaHHOW pabOTBl W  HAMEYEHBI
MEPCIEKTUBEI MPOIOKEHHS MCCIIeIOBAHUSL. BozmoxHBI
Mpe3eHTaINH, Pa3AaTOUYHBIH MaTeprall, CIalasl U T.1.

10-9 0GannoB — CTyAEHT TPaMOTHO BBICTPAWBACT JIOTHKY CBOETO
JOKJIaza o MarepuaiaM pedepara, pacKpbIBaeT TeMy HUCCIIe0BaHUs,
ONUpAsCh HA PE3YyIbTaThl TEOPETHYECKHMX W  SMIUPUYECCKUX
WCCIIEIOBAaHUI COBPEMEHHON COLMOJIOTHU 00pa30BaHUs MOCIEIHUX
3-5 ner, OeMOHCTpPHpPYET OpHWIHHAJbHBIE HAaXOAKH B PELICHUU
poOIeMBl, HaMEYCHBI MEPCIEKTUBEI HCCIIeIOBaHUS,
MPOIEMOHCTPUPOBAHEl ~ XOPOIIME  OpaTOpCKUE  CHOCOOHOCTH,
BBICTYIUICHHE  COINPOBOXKIACTCA  MPE3EHTAUMed  MOJyYeHHBIX
pe3ynbTaToB. [ paMOTHBIE OTBETHI HA TOTOTHUTEIBHBIE BOIPOCH

8-7 0amnoB - CTyAGHT TPaMOTHO BBICTPAWBACT JIOTHKY CBOETO
JOKJIaza o MarepuaiaM pedepara, pacKpbIBaeT TeMy HUCCIIe0BaHUs,
ONUPAsCh Ha PE3yJbTaThl TEOPETHYECKUX WM SMIHUPUICCKUX
WCCIIEIOBAaHNI COBPEMEHHON COLMOIOTUN 00pa30BaHUs MOCIEIHUX 5
JIET, IEMOHCTPUPYET OTIENbHbIC OPUTHHAIEHBIE HAXOAKH B PEIICHUN
npoOiIeMbl, TEPCIEKTUBBI HCCIENOBAHUS HAMEUEHBl OTACIBHBIMU
LITPUXaMH, MPOIEMOHCTPUPOBAHBI Xoporue OpaTopcKue
CIOCOOHOCTH,  BBICTYIUIGHHE  CONPOBOXIACTCS  Ipe3eHTanuei
MOJTYYEHHBIX PE3yabTaToB. JlaHBI rpaMOTHBIC OTBETHI HA OTACIBbHEBIC
JOTIOJTHUTENIbHBIE BOITPOCHI

6-5 OammoB - JIOTUKAa BBICTYIIJICHUA B OTACJIBHBIX MCECTAX
HapymacTcsa, TEMa HCCICAOBAHHA pPACKpPLIBACTCA, ONHPAiACh Ha
PE3YIbTAaThI TCOPCTUYCCKUX I/ICCJ'IC,Z[OBaHI/Iﬁ COBpCMeHHOfI

colMoNorud  obOpaszoBaHus mocienHux 10  JeT, OTCYTCTBYIOT
OpPHMTHHAIIBHBIC HAXOAKH B PEIICHUH TNPOOJIEMBI, NEPCICKTHBBI
UCCJICIOBAHUS ~ HAMEYEHBbl  IYHKTUPHO,  NPOAEMOHCTPUPOBAHBI
CpeIHHE OpaTOPCKUE CIIOCOOHOCTH, BBICTYILICHHUE CONPOBOXKIACTCS
Npe3eHTalMell MONYyYCHHBIX PEe3yNbTaToOB, OTBETHl HAa BOMPOCHI
TpeOyIOT yTOUHECHUSI.

4-2 Gajuta — TpeNCTaBICHHBIC PE3yJbTaThl B Macce CBOCH HE HOBHI,
OTBET MPEICTABISCT COOOH MPOCTOE 3aYNTHIBAHUE TEKCTA, OT/ACIBHBIC
OTBETHI Ha JIOTIOJTHUTEIbHBIC BOIPOCKHI TPEOYIOT YTOYHCHHUS

1 6an - mpeacTaBlIeHHBIC PE3YJIbTaThl B MACCE CBOCH HE HOBBI, OTBET
NpPEICTaBIsIeT CO00i TPOCTOE 3aUUTHIBAHHE TEKCTa, CTYACHT HE
MOXKET JaTh OTBETHI Ha JOTIOJHHUTEIBHBIC BOIIPOCHI

7. Hroro 3a cemecTp

70

HrtoroBass omeHka mo »9k3aMeHy BbicTaBisiercs B 100-OammpHON 1IKajge W B TPATUIIMOHHOMN

YeThIpEeX0a/UIbHOW  IIKAJIe.

[TepeBon

100-6amapHOM  PEUTHHTOBOW OIEHKH 10 JUCIUIUIMHE B

TPAAULIMOHHYIO YEThIPEXOaUIbHYIO OCYLIECTBIISIETCS CIEIYIOIINM 00pazoMm:

100-6ayuipHasA cucTeMa

TpanuimonHas cucteMa

&5 - 100 6aiu1oB

OTIn4HO
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70 - 84 Gannos Xoporio
50 - 69 6aiu1oB YIOBIETBOPUTEITHHO
Memnee 50 HeynosnerBoputenbHO

4.2 TunoBsle OLICHOYHBIE CPEACTBA TEKYILIETO KOHTPOJIS
BricTyniienue ¢ pepeparom

Tema 4. Anruiickas nuteparypa nepuoza IIpocsemenns (1690-1780).
A. Pope:
J. Swift: A Study of Disaffection.
Th. Grey: The Elegy and After.
Addison and Steele: the Critical Her The Origins of the English ND. Defoe: Man and
Drama: Goldsmith and Sheridan.

KonTpoJbHblii cpe3

Tema 2. Auruiickas nmuteparypa snoxu Peneccanca u Pepopmaruu (1510-1620).
1. The chronological frame of the Victorian age is:
(1) 1837 - 1900
(?) 1780 - 1837
2.  As Romanticism is identified with poetry the Victorian age is identified with:
(1) novel
(?) drama
3.  The most significant reason for the triumph of fiction is:
(?) improved educational system
(1) the rapid growth in the middle class

4. The tendency toward analysis and dissection which is characteristic of Victorian literature is a
result of:

(1) scientific influence
(?) historical background of the age

1 5. Which of these non — fictional Victorian writers attacked the spiritual bankruptcy of
Victorian industrial society:

() T. Carlyle
(?7) T. Macaulay
1 6. Who is the author of “Lectures on Art, Delivered before the University of Oxford” 1870:
(1) J. Ruskin
(NT. Carlyle
7.  Which novel by Ch. Dickens shows the cruel life of poor children in workhouses and
orphanages:
(?) Hard Times
(1) Nicholas Nickleby

8.  Which of these characters is similar to Dickens’s father and thus represents autobiographical
elements in the author’s works:

(1) Wilkins Micawber

(?)Edward Murdstone

9. In his novels Thackeray mainly portrays:
(?) outcasts and the merchants

(1) polite leisure class and its dependents
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10. Which novel is the sequel of Thackeray’s “Esmond’:
(1) The Virginians
(?) The Newcomers

Tema 6. Buxkropuanckas aureparypa (1830-1900).
Tumnossble 3a1aHUs TeCTUPOBAHUA
1.  The chronological frame of the Victorian age is:
(1) 1837 -1900
(?) 1780 - 1837
2.  As Romanticism is identified with poetry the Victorian age is identified with:
(1) novel
(?) drama
3.  The most significant reason for the triumph of fiction is:
(?) improved educational system
(1) the rapid growth in the middle class

4. The tendency toward analysis and dissection which is characteristic of Victorian literature is a
result of:

(1) scientific influence
(?) historical background of the age

5. Which of these non — fictional Victorian writers attacked the spiritual bankruptcy of Victorian
industrial society:

(M) T. Carlyle
(?7) T. Macaulay
1 6. Who is the author of “Lectures on Art, Delivered before the University of Oxford” 1870:
(1) J. Ruskin
(NT. Carlyle
7.  Which novel by Ch. Dickens shows the cruel life of poor children in workhouses and
orphanages:
(?) Hard Times
(1) Nicholas Nickleby

8.  Which of these characters is similar to Dickens’s father and thus represents autobiographical
elements in the author’s works:

(1) Wilkins Micawber

(?)Edward Murdstone

9. In his novels Thackeray mainly portrays:

(?) outcasts and the merchants

(1) polite leisure class and its dependents

10. Which novel is the sequel of Thackeray’s “Esmond’:
(!) The Virginians

(?) The Newcomers

IToaroroBka 3/IeKTPOHHOM NMpPe3eHTAUN

Tema 1. Panuss anmuiickas auteparypa. AHDIMCKas auteparypa CpeTHeBEKOBbS
. Beowulf — English epic poem.
. "The Elizabethan Love Sonnet".
. "The Shakesperean" in Modern English Prose" (Huxley, Woolf).
. "John Donne's Poetry: Comparative Study".
. "Pope's Imagination".

D AW N =



6. "Propaganda in the Age of Swift and Defoe".

Tema 2. Anruiickas tuteparypa 3mnoxu Peneccanca u Pegopmarun (1510-1620).
Elizabethan Epoch.

The Meaning of More’s Utopia.

Edmund Spenser:pastoralism.

Creating Elizabethan Tragedy: Marlowe and Kyd.

Shakespeare: Histories. Tragedies.Comedies.

Ben Johnson: Vision and Art.

A o e

Tema 3. Auruiickas TuTeparypa nepruona AHITUHCKOM OyprKya3Ho# peBostonuu U PecraBparumn
(1620-1690).

The 17-th Century Background: the Thought of the Age in Relation to Literature.
Francis Bacon: John Donne: the Monarch of Wit.

John Wilson: Radical Christian Humanism.

Bunyan: Negotiations and Paradox.

Dryden:

Comedy and Manners.

Tewma 4. Aurnuiickas nuteparypa nepuona [Ipocsemenus (1690-1780).
- The Age of Reason. Classicism. Sentimentalism.
- A.Pope:
- J. Swift: A Study of Disaffection.
- Th. Grey: The Elegy and After.
- Addison and Steele: the Critical Heritage.
- The Origins of the English Novel.
- D. Defoe: Man and Society.
- H. Fielding:
- S. Richardson:
- Drama: Goldsmith and Sheridan.

Tema 5. Anarnuiickas nuteparypa nepuona Pomantusma (1780-1830).
- The French Revolution: New Ideas — New Literature.
- Jacobin Novelists.
- Jane Austen and the War of Ideas.
- Gothic Fiction. Ann Radcliffe: Civilized Imagination.
- R Burns: “Regional Spirit”.
- W. Blake: Prophet Against Empire.
- The Lake School.
- W. Wordsworth: tradition and Experiment.
- S. Coleridge: Visionary Language.
- W. Scott and the Historical Imagination.
- G. Byron: Philosophy, Poetry, Life.
- P.B. Shelley: a Poet of Revolt.
- J. Keats in the Mirror of Art.

Tema 6. Buxkropuanckas aureparypa (1830-1900).
- Victorian Thinkers: Carlyle, Ruskin, Arnold.
- Ch. Dickens.
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- E. Gaskell: a Habit of Stories.
- W. Thackeray: Shifting Worlds of Imagination and Reality.
- The Bronté Sisters.
- A. Tennyson: the Unquiet Heart.
- Pre-Raphaelite Poets: Modes of Self-Expression.
- G. Meredith: a Change of Masks.
- The Brownings.
- G. Eliot and the Challenge of the Time.
- J. Ruskin: Aesthetic and Critical Theories.
- Edward Lear: a Wanderer.
- L. Carroll: Reality and Wonderland.

IIpo¢puas aBTopa

Tema 3. Auruiickas muTeparypa rnepruona AHIIUHCKOHN OyprKya3Ho# peBostonuu U PecraBparumn
(1620-1690).

Co3zpaiiTe nmpo¢uim aHIMUICKUX TOATOB U nucaresneil. Buecure 6uorpaguueckyro nHGopmaiuio u
MH(POPMALIUIO TI0 IPOU3BEICHHUIM

Tema 5. Aurnuiickas nuteparypa nepuona Pomantuzma (1780-1830).

Co3zpaiiTe nmpouim aHIMUICKUX TOATOB U nucaresneil. Buecure 6uorpaguueckyro nHGopmaiuio u
MH(POPMALIUIO TIO TIPOU3BEICHUSIM.

Tema 6. Buxktopuanckas nuteparypa (1830-1900).

Co3zpaiiTe nmpo¢uim aHIMUICKUX TO3TOB U nucaresneil. Buecure 6uorpaduueckyro nHGopmanuio u
MH(POPMALIUIO O IPOU3BEIECHHUIX

Pedepar

Tema 6. Buxktopuanckas nuteparypa (1830-1900).
. Beowulf — English epic poem.
. "The Elizabethan Love Sonnet".
. "The Shakesperean" in Modern English Prose" (Huxley, Woolf).
. "John Donne's Poetry: Comparative Study".
. "Pope's Imagination".
. "Propaganda in the Age of Swift and Defoe".
. "Sentiment and Sociability: The Language of Feeling in the 18th Century".
. "Sex and Enlightenment: Women in Richardson and Defoe".
. "Sheridan, Wilde, Shaw - Development of English Drama".
10. "Byron and Pushkin".
11. "Russian Translation of English Literature".

O 00 1 N Lt A W N =

4.3 TIpomexyTouHas aTTecTalus 1Mo AUCIUILINHE IPOBOAUTCS B OopME IK3aMeHa

Tunossie Bonpocekl 3k3amena (OIIK-3)
1. The first English literature. Beowulf. Content and Style.
2. G. Chaucer. The Canterbury Tales.Language.Plot.
3. Elizabethan Drama. Ch. Marlowe.
4. W. Shakespeare. Background and topicality.



5. W. Shakespeare. Comedies.

6. W. Shakespeare. Tragedies.

7. W. Shakespeare. Histories.

8. Tudor Poetry. J. Donne. E. Spenser.

9.J. Milton. Philosophy of "Paradize Lost".

10. Poetry in the Age of Reason. Classicism.A. Pope.

TunosBble 3aganua 1js 3k3amena (OIIK-3)
1. YcTtaHoBUTE aBTOPCTBO MPEATIOKEHHOTO OTPHIBKA.

2. Ilepeckaxute copepKaHue MPEAJIOKEHHOTO TPOU3BEACHUSA.

4.4. llIkana oueHMBaHUS TPOMEKYTOUHOM aTTeCTALMK
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JleckpunTopsl (YypOBHH) — OCHOBHBIC TIPU3HAKH OCBOCHHUS (ITOKA3aTeIu

Onenka Komnerenmuu
JOCTHKEHHS Pe3yabTara)
COTIIMYHO OIIK-3
(85 - 100 6amoB)
«XOPOIIO» OIIK-3

(70 - 84 6amnoB)

«ynoBieTBoputTeasrHO» |OIIK-3
(50 - 69 6amnoB)

«HeynoBieTrsopureiasHo» |OIK-3
(menee 50 6amioB)

5. MeTonnueckue ykazaHusi AJisi 00y4a0IIUXCS 110 OCBOCHUIO M CHUILTHHBI (MOLYJIS)

5.1 MeTtoandeckue yka3aHus IO OPTaHU3AIlMN CaAMOCTOSTEIBHOM PabOThI O0YUYaIOIINXCSI:

[Ipuctynas K W3y4eHUIO TUCIUILIMHBI, B MEPBYIO Odepelb OOydaromuMmcsi HEOOXOAMMO O3HAKOMHUTHCS
comepxaHueM paboueil mporpammbl nuctuiumabl (PI1[]), xotopas ompezaenser coaepxaHue, oObem, a
TaKKe TMOPSAIOK U3YUCHHsI U MTPETIOAaBaHus y9eOHOM TUCIUILIMHEL, €€ pa3/iena, YacTu.

J171 caMOCTOSATENbHOM paboThl BaKHOE 3HaYEHHE UMEIOT paszeibl «O0beM U collepskaHne AUCIUTITMHBD),
«YuebHo-MeTonyeckoe U HHGOpMAIIMOHHOE 00ecTieyeHIe TUCIUIUIUHBD U «MaTtepruaabHO-TEXHUYECKOe
obecrnieueHre JUCITUTUIMHBI, TpOrpaMMHOE obecreueHue, MpodecCuoHaIbHbIC Oa3bl TaHHBIX U
MH(OPMAIIMOHHBIE CIIPABOYHBIE CUCTEMBI».

B pazmene «O0beM u copepkaHHe AMCHUIUIMHBDY YKa3bIBAIOTCS BCE pas3leibl M TEMbl H3ydaeMoi
JTUCLUIUTMHBL, @ TAK)KE BUJIbI 3aHIATHI U TUTAHUPYEMBI 00BEM B aKaJIeMUYECKHX Yacax.

B pasgene «YdeOHo-meTomuueckoe U HH(POpMaLMOHHOE oOecledyeHrne AMCHUIUIMHBDY — yKa3aHa
peKoMeHayeMasi OCHOBHAs U IONOJIHUTENbHAS JINTEpaTypa.

B paznmene «MarepuanbHO-TeXHUYECKOE OOECIeueHue ITUCIHUIUIMHBL, TMPOTrpaMMHOE oOecreueHue,
npodeccuoHanbHble 0a3bl JaHHBIX U HWH(GOPMAIMOHHBIE CIPAaBOYHBIE CHCTEMBD» COACPKHUTCS IEepeueHb
npodeccruoHanbHbIX 0a3 JaHHBIX U MHQOPMALIMOHHBIX CIIPABOYHBIX CHCTEM, HEOOXOIHUMBIX AJII OCBOCHHUS
JUCIUIUTAHBL.

5.2 PexomeHnanuu o0y4aronumMcs o padore ¢ TEOPeTUYECKUMU MaTepraiaMy Mo TUCIUIUINHE

[Tpu u3ydeHnn 1 mpopadbOTKe TEOPETUICCKOTO MaTepraia HeOOXOaUMO:

- IPOCMOTPETH €I1I€ pa3 Nnpe3eHTaruo Jekuuu B cuicteMe MOODLe, moBTOpUTh 3aKOHCIIEKTUPOBAHHBIN HA
JEKUMOHHOM 3aHATUM MaTepuand M JOMOJIHUTh €ro C YYeTOM PEKOMEHJOBAHHOM JIOMOIHUTEIHHOM
JUTEPaTypPhL;

- [IpU CaMOCTOATCIIbBHOM U3YYCHUU TGOpeTH‘IeCKOﬁ TEMBI CACIIATh KOHCIICKT, UCIIOJIb3Yyd PCKOMCHIOBAHHBIC
B PIT/] ucrounuku, npodeccuoHanbHbie 0a3bl JAHHBIX U HHPOPMALIMOHHBIE CIIPABOYHbBIE CUCTEMBI:

- OTBETUTH HA BOIIPOCHI JJIsi CAMOCTOSTEIILHOW pabOTHI, 10 TeME MpeAcTaBIeHHbIe B myHKTe 3.2 PI1/I.
- IIPY NOATOTOBKE K TEKYILIEMY KOHTPOJIIO MCIIOIb30BaTh MaTepralibl (hoH1a oLeHouHbIX cpencTs (POC).
5.3 Pexomennamuu 1o pabote ¢ Hay4HOU U y4eOHOM uTepaTypoit
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PabGota ¢ OCHOBHOM M JONOJHUTENBHOM JHMTEPaTYpOl SBISETCS IIaBHOM (OpMOI caMOCTOATENbHOM
paboThl M HEoOXOoOMMa MPH MOATOTOBKE K YCTHOMY ONpPOCY Ha CEMUHApPCKUX 3aHATHAX, K Jebartam,
TECTHUPOBAHHUIO, 3Kk3aMeHy. OHa BKIIOYaeT MpopabOTKy JIEKIMOHHOTO MaTephalia M PEeKOMEHIOBAHHBIX
HCTOYHUKOB U JINTEPATYpPBI I10 TEMATUKE JICKLIUN.

KoHCHeKT JIeKInu JOIKEeH coliepKaTh peepaTUBHYIO 3alIUCh OCHOBHBIX BOIPOCOB JICKIIUH, B TOM YHUCIIE C
ornopoii Ha pa3MmeleHHsle B cucteme MOODLe mpe3eHTany, OCHOBHBIX MCTOYHUKOB M JIMTEPATYphl IO
TeMaM, BBIBOJBI MO KaXKAOMY Bompocy. KOHCIeKT MOXKeT OBITh BBITIONHEH B paMKax paclieuyaTKH BbIIa4uH
NPe3eHTAlUi JIGKIUH WM B OTACNIBHOW TeTpaau mo mpeaMery. OH JODKEH OBITh aKKypaTHBIM, XOPOIIO
YUTAaEMBbIM, HE COAEPIKAaTh HE OTHOCALIYIOCS K TeMe UH(POPMAITUIO HITH PUCYHKH.

KoHcnieKThl HayyHOW JMUTEparypbl MPU CaMOCTOSATENBHOM IOATOTOBKE K 3aHATHUAM JOJDKHBI CONEPIKaTh
OTBETHl HA KaX/bli TOCTAaBICHHBIH B TEME BONPOC, MMETh CCHUIKY Ha HCTOYHHK WH(POpPMALUU C
00s13aTeNbHBIM YKa3aHUEM aBTOpA, HAa3BaHMS W TOJA HW3AAHUS HUCIOJIb3YeMOH HaydyHOW JHMTEpaTyphl.
KoHcniekT MoXeT ObITh ONOpPHBIM (COAEpXkAaTh JUIIb OCHOBHBIC KIIIOUYEBBIC MO3MIMH), HO TPH 3TOM
MO3BOJISIIOIMM  JIaTh TIOJIHBIA OTBET IO BOINPOCY, MOXET OBITh NOAPOOHBIM. OO0beM KOHCHEKTa
OIIPENIETSAETCS CAMUM CTYIACHTOM.

B nporecce paboThl ¢ OCHOBHOM U JOTIOTHUTEIIBHON JTUTEPATYPOI CTYICHT MOXKET:

- JCJIaTb 3alluCu IO XO4Yy UYTCHUA B BHUAC MPOCTOr0 WJIMW PAa3BCPHYTOIrO IJIaHA (COB,Z[aBaTI: MEpCUCHb
OCHOBHBLIX BOITPOCOB, PACCMOTPCHHLBIX B I/ICTOLIHI/IKG);

- COCTaBJATH Te3HUCHl (LMTHpOBaHHE HauOoJee BAKHBIX MECT CTaTbU MJIM MOHOTpaduu, KOpPOTKOE
U3JI0KEHUE OCHOBHBIX MBICJIEH aBTOpA);

- TOTOBUTH aHHOTAIMH (KpaTKoe 00001eHe OCHOBHBIX BOIIPOCOB PadOTHI);
- CO3/1aBaTh KOHCIIEKTHI (Pa3BEPHYTHIC TE3UCHI).
5.4. PexoMeHalMy 10 OATOTOBKE K OTAEIBHBIM 3a/IaHUSM TEKYIETO KOHTPOJIS

CobecenoBanue MpennojaraeT OpraHu3aluio Oecelpl MpernoAaBareist cO CTyAEHTaMH 10 BOIpOCam
MPAKTHYECKOTO 3aHATUS C LIEJbl0 Oojiee OOCTOATEIHHOTO BBISBICHHUS UX 3HAHUN MO OINpeneIeHHOMY
pasgeny, TeMme, mpobieme U T.I. Bce wieHbl Ipynmbl MOTYT Y4acTBOBaTh B OOCYXKIEHUU, J00aBIATH
nH(pOpMaIUIO, TUCKYTUPOBATh, 3a/1aBaTh BOIIPOCHI U T.1I.

YCTHBIE OMpOC MOXKET TPUMEHATHCS B pas3audHbIX (Qopmax: (PpoHTAIbHBIN, WHIWBUIYAIBHBIN,
KOMOMHUPOBaHHBIA. OCHOBHBIE KaU€CTBA YCTHOTO OTBETA MOJIJIEIKAIIETO OL[CHKE:

- IPaBUJIBHOCTB OTBETA IO CONEPIKAHHUIO;

- IOJTHOTA U TIIyOnHa OTBETA;

- CO3HATEIIBHOCTh OTBETA;

- JIOTMIKA U3JI0KEHUsI MaTepuaa;

- PallMOHAIILHOCTD MCIIOJIb30BAHHBIX IIPUEMOB U CIIOCOOOB PELIEHHs OCTABICHHON yueOHOIl 3a1auy;

- CBOEBPEMEHHOCTh M 3((EKTUBHOCTH MCIIOIB30BAHUS HATNISIHBIX MOCOOMH M TEXHUYECKUX CPEICTB IPH
OTBETE;

- HCIIOJIb30BaHUE JOIIOJHUTEIBHOIO MaTepHUaa;

- PallMOHAJILHOCTb UCIIOJIBb30BaHUS BPEMEHH, OTBEJICHHOIO Ha 3a/laHNE.

YCTHBIM OIIPOC MOXKET CONPOBOXKAATHCS IMPE3ECHTALUEH, KOTOpas IMOATOTaBIMBAECTCA IO OAHOMY U3
BOIIPOCOB MPAKTHUYECKOTO 3aHATUS. [IpH BRICTYIUIEHHH ¢ Mpe3eHTanueld HeoOXoauMo oOpamarb BHUIMaHUE
HAa TaKM€ MOMEHTBHI KaK:

- colep)KaHUE MPE3CHTAllUN: AKTYaJIbHOCTh TEMBI, MOJHOTA €€ PACKPBITHS, CMBICIOBOE COACpIKaHUE,
COOTBETCTBHE 3asBICHHOW TEMBI COJIEPIKAHHUIO, COOTBETCTBHE METOAMYECKUM TPEOOBaHUSIM (IIETTH. CCBHUTKH
Ha PECypChl. COOTBETCTBHUE CONEPXKAHHS M JUTEPATYphl), MPAKTHUECKasT HANPaBICHHOCTh, COOTBETCTBHE
CoZIepKaHus 3asiBICHHON (opMe, aJeKBaTHOCTh UCIIOJIb30BaHHS TEXHHUECKUX CPEICTB yUEOHBIM 3aqadam,
MOCIIEIOBATEIIEHOCTD U JIOTHYHOCTh MPE3CHTYEMOTO Marepuara,

- odopMiieHHE Mpe3eHTAlMU: 00bheM (OMTHUMaTbHOE KOJWYECTBO), AW3alH (YUTAEMOCTh, HAJIUYHE U
COOTBETCTBHE TpapUKd W aHUMAIMH, 3BYKOBOE OQOpMIICHHE, CTPYKTYpHpPOBaHUE WH(POPMAIUH,
COOTBETCTBHE 3asBJICHHBIM TpPEOOBAaHUSIM), OPHUTHHAIBHOCTH OQGOPMIICHHS, ACTETHKA, HCIIOJIIb30BaHHE
BO3MO)KHOCTH ITPOTPAMMHO# CpeJIbl, COOTBETCTBHE CTaHIapTaM 0(hOpMIICHUS;

- JUYHOCTHBIC Ka4€CTBa: OPaATOPCKUC CIIOCOOHOCTH. CO6J'IIOI[€HI/IC periiaME€HTa, SMOIMOHAJIBHOCTh, YMCHHUC
OTBETUTH HAa BOIIPOCHI, CHCTCMAaTU3NPOBAHHLIC, FJ'I}’60KI/I6 1 IIOJIHBIC 3HAHUA 110 BCEM pasgcjiaM IIporpaMMBbl:
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- CoJepXaHWE BBICTYIUICHHUS: JIOTUYHOCTh W3JIOKCHHUS Marepualia, PacKpbITUE TEMBI, JOCTYIHOCTh
u3noxkeHus, dPpdexTuBHOCT npuMeHeHust cpeactB WKT, cmocoObl ©u  yClIOBHS — JTOCTHIKCHHUS
PE3yABTaTUBHOCTH M IPGEKTUBHOCTH IJIsS BBIOTHEHUS 3a/ad cBOed MpodeccHoHaTbHOW WU y4eOHOU
JEeSATeNbHOCTH, JOKAa3aTeIbHOCTh MPUHUMAEMBIX PEIICHUHN, YMEHHE apryMEHTHPOBATh CBOM 3aKIIIOYCHUS,
BBIBOJIBI.

6. YueOHO-MeTONM4YecKoe M HHPOPMALMOHHOE o0ecieyeHre JUCHMIITTHHbI

6.1 OcHoBHas UTEpaTYypa:

1. Tunencon b. A. Uctopus anTH4HON nuTeparypsl : yueOHoe mocobue. - 4-¢ u3ad., crep.. - Mockaa:
@nunTa, 2018. - 415 c. - Teker : snexTponHHbI // ObC «YHUBepcuTeTCcKas OMOIMOTeKa OHJIAH» [cailfT]. -
URL.: http://biblioclub.ru/index.php?page=book&id=461006

2. Tmnencon b. A. Ucropus 3apyoexknon muteparypbl X VII-XVIII BekoB : YueOHUK W TPAKTUKYM ISt
By30B. - Mockaa: IOpaiit, 2020. - 279 c. - Tekcr : snekrponusii / DBC «FOPAMT» [caiit]. - URL:
https://urait.ru/bcode/451041

3. I'mnencon b. A. Mcropus 3apyOexxHol uTeparypsl snoxu Peanmsma (Bropast Tpeth XIX Beka) : YueOHUK
¥ TIPAaKTHKyM JUIs By30B. - Mocksa: FOpaiit, 2020. - 139 c. - Tekct : snekrpounsiii // DBC «HOPAUT»
[caiiT]. - URL: https://urait.ru/bcode/451042

6.2 JlononHUTENbHAS JIUTEPATYpA!

1.4.1,2017.-297 c.

2. Kapmnenec I. Uctopus eBpelickoii nuteparypsl : moHorpadwus, I. - Penp. m3n. 1890 r.. - Mockaa:
Hupext-Menua, 2014. - 548 c. - Tekct : snexrponHbiil // OBC «YHuBepcuterckas OMOnMMOTEKa OHIANH»
[caiiT]. - URL: http://biblioclub.ru/index.php?page=book&id=500405

3. Urnarenko U. U., Mopo3zosa JI. FO. U3yuaem anrmuiickuil s3pIk. UNTaeM aHITIOA3BIUHYIO JIUTEPATYPY :
yuebHoe mocobue. - MockBa: MOCKOBCKHMI Telaroruueckuii rocyaapcTBeHHblii yausepcuter (MIITY),

2019. - 68 c. - Tekcr : anexrponHblii / DbC «YHUBepcuTeTckas Oubnmoreka onmaitn» [caiit]. - URL:
http://biblioclub.ru/index.php?page=book&id=563595

6.3 VlHble HICTOUHUKMU:

1. http://www.e-teaching.ru - http://www.e-teaching.ru

2. Oxford Dictionaries. Lexico - https://www.lexico.com

3. AHmmiickuit sS3bIK.py - english.language.ru

4. Caiit bpuranckoro Cosera - http://learnenglish.britishcouncil.org/en/

7. MaTepuaibHO-TeXHHYECKOe o0ecnedeHue M CHUILIMHBI, IPOrpaMMHOe odecrieveHne,
npodeccuoHaIbHbIe 0a3bI JAHHBIX U HHPOPMAIIMOHHBIE CTIPABOYHbIE CHCTEMbI

I[JIH MMPOBCACHUA 3aHATUN 110 JUCHUITIINHE HGOGXO,Z[I/IMO CJICAYIOIICC MAaTCpUaAJIbHO-TCXHUYCCKOC
OGCCHG‘-IGHI/ICZ y‘-Ie6HI>Ie AyauTOpruun Jid TIPOBCACHUA 3aHATUN JICKHIUOHHOI'O W CCMHUHAPCKOT0 THIIA,
IPYIIIOBbIX M HHIUBHUIYaJIbHBIX KOHCYJIBTALMM, TEKYyLIEr0 KOHTPOJIA M IPOMEXKYTOYHOM arrecTalud,
IIOMCIICHUSA OJIs1 CaMOCTOSITEIILHOU pa6OTI:I.

VY4eOHble ayTUTOPUN U MIOMELICHHUS JJIS1 CAMOCTOSTEIbHON pabOThl YKOMIUIEKTOBAHBI CHICIIMATM3UPOBAHHOM
MeOeNIbI0 U TEXHUYECKUMHU CPEACTBAMH 00yUeHHUsI, CITy>KalllMMU JJIsl TIPEACTaBIeHUs yueOHoM nHpopManuu
OO0JIBIION ayTUTOPHH.

[TomereHust 111 CaMOCTOSITEIbHON PabOThl YKOMITJIEKTOBAHBI KOMIIBIOTEPHOW TEXHUKOW C BO3MOXKHOCTBIO
MOAKITFOYEHHUS K ceTn "UnTepuer” u obecrieueHreM JloCcTyna B AIEKTPOHHYIO
nH(pOPMAITMOHHO-00pa30BaTEILHYIO CPENy YHUBEPCUTETA.

Jlnist mpoBeieHusl 3aHATHI JICKIIMOHHOTO THIIA UCTIONB3YIOTCS HAOOPBI IEMOHCTPAILIMOHHOTO 000PYI0BaHuS,
00eCIeunBarIe TEeMAaTHIECKUE WILTIOCTPAUU (TIPOEKTOP, HOYTOYK, SKpaH/ MHTEPAKTUBHAS TOCKA).

JlnmeH3noHHOE U CBOOOHO pacIpOCTpaHsIeMOe IPOrpaMMHOE 00eCTICUeHHE:



Microsoft Office [Ipodeccronanbhsrii mioc 2007

7-Zip 9.20

Adobe Reader XI (11.0.08) - Russian Adobe Systems Incorporated 10.11.2014 187,00 MB 11.0.08
Kaspersky Endpoint Security mist 6usneca - Cranpaptasiii Russian Edition. 1500-2499 Node 1 year
Educational Renewal Licence

Microsoft Windows 10

Adobe Creative Suite 3 Web Standard Russian Version Win Educ

CorelDRAW Graphics Suite X3

LiteManager Pro - Server

QuarkXPress 7.2

[Tpodeccuonanpubie 6a3bl JaHHBIX U MH(POPMAITMOHHBIC CITIPABOYHBIE CUCTEMBI:
1. Lludporoii obpazosarenbublii pecypc IPR SMART. — URL: http://www.iprbookshop.ru

2. TocynapcTBeHHass uMH(pOpManmoHHas cuctema «HaruonanpHas snekrponHas Ombmuoreka» . — URL:
https://rusneb.ru

3. TamOoBckast oOnmacTHas yHUBepcanbHas Hay4yHas OuOmmoreka um. A.C. Ilymxuna. — URL:
http://www.tambovlib.ru

4.  VYuuBepcuTeTckas OMOIMOTEKa  OHJIAHH:  DJIEKTPOHHO-OMONMoTeuHas  cuctema. —  URL:
https://biblioclub.ru

5. FOpaiit: anexrpoHHO-0nbMMoTeunas cucrema. — URL: https://urait.ru

6. DIEKTPOHHBIN Karajor DyHIaMEHTaIbHON OnOIMOTEeKN TI'V. - URL:

http://biblio.tsutmb.ru/elektronnyij-katalog
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